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Contributions for the next newsletter 
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March, 2019.

Please send items to newsletter editor 
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jgwators@me.com

The Newsletter is a publication 
of  the California Chapter of  
the Guild of  Book Workers 

and is distributed to its 
members. To become a member, 

write to the membership 
chairman, Guild of  Book 

Workers, 521 Fifth Ave., New 
York NY 10175, or go to     
guildofbookworkers.org.

Contact info:

Email: california@

guildofbookworkers.org
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from 
 the Chapter Co-Chair

elcome to autumn from your new California Chapter co-chair. Marlyn 
Bonaventure has been our hard-working, diligent, and thoughtful chapter 
leader for more years than she probably cares to count. With no new 

candidates volunteering for the position of  Chapter Chair, I agreed to help. I can 
only hope that by taking over some of  her duties, Marlyn’s burden will lessen and she 
will carry on at the helm. The next time you see her, be sure to thank her for all that 
she’s done for the California Chapter! 

The rest of  the board remains the same with Sue Ann Robinson as secretary, Jean 
Gillingwators as newsletter editor, Barbara Wood as treasurer and the active support 
of  Carolee Campbell, Vicke Selk and Elaine Nishizu. We would love to see new faces 
on the board and in attendance at our meetings. 

Plans are well underway for our second member exhibition, The Artful Book, at 
Long Beach Museum of  Art, October 4, 2019 – January 5, 2020. Intent to enter 
forms can be found at 
gbw.formstack.com/forms/intent_to_enter_the_artful_book_exhibition.
We also will have forms available at Standards. All entrants must be members of  
both the Guild of  Book Workers and the California Chapter for the run of  the 
exhibition. The Intent to Enter deadline is October 31, 2018.

The Chapter is offering a nature printing workshop November 17 and 18, 2018 
at Occidental College. Look for details inside the newsletter. This spring we are 
very pleased to have Radha Pandey coming to teach a two-day workshop, Reduction 
Linoleum on the Proof Press. Space is limited so be sure to register early. 

I look forward to helping Marlyn continue with the leadership of  the California 
Chapter of  the Guild. We’d love to hear your thoughts on how we can make our 
chapter more vibrant and exciting in the years to come. I hope to see many of  you at 
Standards!

Rebecca Chamlee
Co-Chair of  the California Chapter of  the Guild of  Book Workers
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Inside...
~ Exhibition and Lecture Reviews ~ 

~ Interview ~ 
~ Workshops ~ 

~ Intent to Enter: The Artful Book ~
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The Casual Naturalist 
The title of  the recent 
exhibition slightly hints 
of  the rich bookwork 
made by Rebecca 
Chamlee, professor at 
Otis College of  Art 
and Design and owner 
of  Pie in the Sky Press. 

The Los Angeles County Arboretum in Arcadia was 
the sight for Chamlee’s letterpress-printed books, 
mostly written by her, and all printed, illustrated, and 
bound by her. The exhibition gets its title The Casual 
Naturalist from Chamlee’s lifelong interest and love of  
Southern California nature, usually near where she 
lives. 

GBW members Marlyn Bonaventure, Carolee 
Campbell, Jean Gillingwators, and Vicke Selk met at 
the Arboretum Library, and Chamlee led them through 
the exhibit, relating her interest in the chaparral 
landscape near her Simi Valley home and studio that 
resulted in several wonderful books about the chaparral 
and a favorite oak tree: From Stucco to Chaparrel and Giant: 
a deity with leaves. 
Having grown up in Southern California, Chamlee also 
loves the ocean, and her book about life in a beach tide 
pool uses journalistic text and color prints made from 
her own photographs, scanned and color-separated, 

and made into her own photopolymer plates. Other 
illustrations are relief  prints made using Gamubon. 
A look at Chamlee’s images inform the viewer of  her 
computer skill, making the illustrations beautiful and 
seemingly simple; the final effect is skilled beauty.

Chamlee honors the work of  poets Dennis Phillips 
(Study for the Possibility of Hope), Martha Ronk (My Partial 
Tongue), and Paul Vangelisti (A Sequel) in beautifully 

Getty Research Institute Presents 

Artists and Their Books/Books and Their 
Artists by Carolee Campbell

On view at the Getty Research Institute at the Getty 
Center in Los Angeles from June 26–October 28, 2018 
is the exhibition Artists and Their Books/Books and Their 
Artists. The exhibition draws on the GRI’s extensive 
collection of  over 6,000 artists’ books and features 
work by more than 40 contemporary artists. 
“When artists make or design books, they delve into 
the possibilities of  this distinctive cultural object in 
ways that expand our notions of  what a book can 
be,” said Marcia Reed, chief  curator of  the Getty 
Research Institute and co-curator of  the exhibition 
and its admirable companion publication that includes 
over 100 artists’ books from the GRI’s Artists’ Books 
Collection.
Many of  the works in the exhibition may not look like 
a book at all but they all play with the idea of  what 
a book is and how to engage with it. The exhibition 
highlights the myriad incarnations and innovative roles 
for books in contemporary culture. 

printed and illustrated books also in the exhibition.

The Arboretum Library gallery has ample space to 
display Chamlee’s books in cabinets and vitrines, and 
wall area to display framed illustrations. In addition 
to finished work, viewers can see and handle models 
that help understand the lengthy creative process. Even 
Chamlee’s creative journals, with photos and sketches 
are available to look at. Everything about the show was 
gratifying—the venue, Chamlee’s sharing stories about 
the book projects, and her lovely work. To learn more 
about Rebecca Chamlee and Pie in the Sky Press, go to 
pieintheskypress.com.

Hollow House, Timothy C. Ely 2015.   Photograph by Carolee Campbell.

http://pieintheskypress.com


~ 3 ~

Interview
Chuck Davis at Waldport, Oregon
by Jean Gillingwators
Invited to pick up eleven cases of  type that 
acquaintance Bill Davis no longer wanted to store in 
his garage, I drove to La Verne to load the type in my 
Honda Element. There I learned about Bill’s father 
Chuck Davis, who had printed poetry booklets at 
Waldport, an Oregon work camp during World War 
II. Bill brought his father to my Blackbird Press in 
Upland, where I interviewed Chuck, asking him about 
his time at Waldport. What follows is a summary of  
the interview.

In the 1940s, people, 
mostly men, who 
objected to war 
might spend time in 
a work camp, rather 
than be deployed to 
fight. Because of  his 
pacifist views, Chuck 
Davis spent three 
years at Waldport, 
Oregon, a work 
camp on the Pacific 
Coast. A native of  
Southern California, 
Chuck grew up 
mostly in La Verne, 
a citrus community 

at the foot of  the San Gabriel Mountains and home 
to La Verne College, affiliated with the Church of  the 
Brethren. Once at Waldport, Davis met poets William 
Evernson and Glen Coffield, printer Adrian Wilson, 
architect Kemper Nowland, Jr., playwright Kermit 
Sheets, sculptor Clayton James, violinist Broadus Earle, 
and painter Morris Graves. The arts-minded men 
wrote, composed music, performed plays, painted, and 
created ceramics.

At times there were other artistic people, as well as 
men who were uninterested in the arts. Their days were 
spent crushing rock, felling trees, fighting fires, planting 
trees in the forest that had been clear-cut many decades 
earlier for the wood to build ships, maintaining trails, 
clearing for roads. Davis also drove a dump truck 
and sawed wood needed for cooking and heat in the 
camp. In the evenings and at night, the arts were their 
interests, and they called themselves the Fine Arts 
Group.

The men wrote and printed The Tide, a camp newspaper 
and underground poetry booklets, using a mimeograph 
machine. Davis had some experience at home with a 

Hong Hong Gives Goudy Lecture
Time, Being & Place is the 
title of  Hong Hong’s 
September 24, 2018 
Scripps College Goudy 
Lecture by paper maker 
Hong Hong. Born 
in Hefei, China, as a 
two-year-old, Hong was 
allowed to make drawings 
on the walls of  her family 
apartment, covering 
them entirely, as high as 
she could reach. After 
immigrating with her 
parents to Fargo, North 

Kelsey table-model hand press, and his father shipped 
it to Waldport. Printers in the nearby town sold or 
gave the men type and paper. Untide Press was the 
name given to the new printing effort. Soon the men 
were printing poems by Everson and Coffield, and they 
sold many booklets to men in other Civilian Public 
Service (CPS) camps across the United States. The 
men illustrated the booklets, usually with relief  prints 
made from linoleum. The Tide and Untide Press archives 
from Waldport are at the Eugene Library and Lewis 
and Clark College in Oregon. Davis spent time in other 
CPS camps, until he was discharged in 1946. 

After the war ended, Davis had a varied career. He 
taught at Los Angeles 
Trade and Technical 
College for many years. 
Then he owned and 
operated Windsor 
Graphics, a trade 
typesetting and graphic 
arts camera shop. His 
avocation was collecting 
and repairing clocks.

Now 95 years old, Davis 
recently took the train and 

a bus from his current home at Hillcrest Retirement 
Community in La Verne to Yosemite National Park, 
where he camped and enjoyed several late summer days 
outdoors. He even rides a scooter! Davis is wonderful 
company, lively, and recalls details of  his Waldport 
years. To learn more, readers might enjoy Steve 
McQuiddy’s book Here on the Edge: How a Small Group of 
World War II Conscientious Objectors Took Art and Peace from 
the Margins to the Mainstream and this website archiveswest.
orbiscascade.org.

http://archiveswest.orbiscascade.org
http://archiveswest.orbiscascade.org
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Dakota when still young, Hong was impressed by the 
sky and landscape of  the northern plains. Continuing 
to move often, Hong was often alone, and continued to 
be influenced by time, her place in the wider universe, 
and beginnings and endings. One comparison Hong 
makes is a river, moving continually, but also from a 
farther perspective, remaining the same: some things 
stay the same by always changing.

Originally a painter of  large canvases, Hong switched 
to paper in graduate school. She continues to work 
large, making sheets 8’ by 15’. What makes Hong’s 
work interesting and phenomenal is the minimal use 
of  equipment. The process is relevant: she works often 
outdoors, with a portable, folding paper mold set up 
on the ground; she beats kozo fiber by hand, and pours 
and throws buckets and cups full of  dyed fiber and 
water onto the mold. The sheet air-dries in the mold. 
Rather than limiting, less equipment is liberating. 

The phrase “everlasting ephemeral” is the one Hong 
applies to her work. The process has a personal, lasting 
effect on Hong; but she doesn’t keep her work, often 
re-purposing it after an exhibition. She says, “The 
average life of  my work is one week to five years.” She 
is completely unaffected by the art market, and usually 
does not sell her work. Hong’s paper both “becomes 
and disappears.” She sees herself  as an extension of  the 
landscape. She doesn’t attempt to control everything: 
all sorts of  things fall onto her wet sheets and become 
imbedded in the paper; sometimes it rains on the 
paper; it often fades. The object is less important 
than the process. And the performance element is 
relevant. She works alone, with no audience. She says, 
“My work is private.” The thirty-plus students in 
the audience responded positively, asking thoughtful 
questions. 

Upcoming Workshops
Our Own GBW California Member–
Impressions of Nature: The Art of Nature 
Printing
Rebecca Chamlee, instructor
November 17 & 18, 9:30 AM-4:30 PM
Occidental College, Weingart Building
1600 Campus Road, Los Angeles Ca 90041
(location subject to change)

Directly printing forms found in the natural world 
has been used for centuries by scientists, naturalists, 
and artists to preserve the ephemeral beauty of  nature. 
This weekend workshop explores a variety of  processes 
to create prints on paper with fresh and pressed plant 
materials provided by the instructor, collected during 
walks around the local area, or brought by students 
from home. Students will learn traditional Japanese 
nature printing of  fresh specimens on washi papers 
and other hand printing techniques, botanical contact 
eco-prints and monoprints printed with the etching 
press. The results will be used to create several books 
with plenty left over for students’ personal projects.

Workshop Fee: $165.00 for GBW members, $200.00 for 
non-members

Materials fee payable to instructor at beginning of workshop: 
$40.00, includes paper, ink, plates, supplies, use of  
shared tools and equipment. Students may be asked to 
bring other materials and tools

Intended Students: Fine artists, designers, painters, 
printmakers, book artists, and non-artists with interests 
in the natural world
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Reduction Linoleum on the Proof Press
Radha Pandey, instructor
March 9 & 10, 9:30 AM-4:30 pm
Blackbird Press
1784 W Foothill Blvd, Upland Ca 91786

In this intensive class, 
students will learn how to 
set up and print for a short 
run on the Vandercook 
proof  press with reduction 
linoleum blocks. We will 
reduce a single block by 
carving into it multiple 
times for multiple layers 
and colors. Over this, we 
will explore the use of  

stencils to build up layers or provide accents to our 
images. We will learn about locking up a form, inking, 
proofing and printing. Students will trade their pieces 
so that everyone goes home with their very own suite 
of  reduction linoleum prints.

Workshop Fee: $250.00 for GBW members, $300.00 for 
non-members. 

Intended Students: Fine artists, designers, painters, 
printmakers, and book artists.

Skill level: Previous knowledge of  letterpress printing is 
useful but not required.

A list of  tools and supplies with possible materials fee 
will be provided to students by Feb. 10, 2019.

Space is limited so register early. Deadline for 
registration is Feb. 7, 2019

To Register: Make checks payable to Guild of  Book 
Workers.

Workshops at BookArtsLA 
Karen Hanmer, instructor
11720 Washington Place, Los Angeles CA 
90066
November 3, 2018: Two Quick Notebooks: The Double 
Pamphlet with Tipped Wrapper is a satisfying solution 
for a two-signature text block. Two signatures, sewn 
back-to-back, with a single pamphlet stitch. German 
Stiffened Paper Binding features a rigid cover. Thick 
card or thin boards are glued directly to the outer 
leaves. The book is covered in a single piece of  paper 
that is fully-adhered to spine and boards. Participants 
will make two books. Website: bookartsla.org/
collections/all/products/5051-two-quick-notebooks-
with-karen-hanmer-november-3.

November 4, 2018: Basic Endbands: In this one-day 
workshop, students will practice two basic endbands. 
First, flat on corrugated plastic, then on rounded, 
backed text blocks: one color bead on the spine, 
and two-color bead at the front. The bead at the 
front is appropriate for contemporary work; the 
bead on the spine is appropriate for medieval 
structures. Website: bookartsla.org/collections/
all’products/5049-one-day-basic-headbands-with-
karen-hanmer-sunday-november-4.

November 10-11, 2018: Three Playful Structures: Flag Book, 
Triangle Book, Jacob’s Ladder. These artists’ book 
structures function on numerous levels: as a codex 
held in the hand read page by page in sequence, as a 
sculpture, and as a delightful object to play with. All 
can be made in a home studio with minimal specialized 
equipment. Instruction will focus on both craft and 
content. Students can examine a variety of  finished 

Mail payment and your contact info (name, address, 
phone number, and email address) to:
Barbara Wood, 3530 Mountain View 
Los Angeles, CA 90066

Radha Pandey is a papermaker and letterpress printer. 
She earned her MFA in Book Arts from the University 
of  Iowa Center for the Book where she was a recipient 
of  the Iowa Arts Fellowship. She has studied Western 
and Asian Papermaking techniques with Timothy 
Barrett and teaches book arts classes in India and the 
US.

Her expertise also includes traditional textile hand-
printing in India, and stop-motion animations 
in paper. Her artists books are held in 37 public 
collections including the Library of  Congress and Yale 
University.

http://bookartsla.org/collections/all/products/5051-two-quick-notebooks-with-karen-hanmer-november-3
http://bookartsla.org/collections/all/products/5051-two-quick-notebooks-with-karen-hanmer-november-3
http://bookartsla.org/collections/all/products/5051-two-quick-notebooks-with-karen-hanmer-november-3
http://bookartsla.org/collections/all’products/5049-one-day-basic-headbands-with-karen-hanmer-sunday-november-4
http://bookartsla.org/collections/all’products/5049-one-day-basic-headbands-with-karen-hanmer-sunday-november-4
http://bookartsla.org/collections/all’products/5049-one-day-basic-headbands-with-karen-hanmer-sunday-november-4
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Exhibition
Intent to Enter: 
The Artful Book: California Chapter Member Exhibit

The California Chapter of  The Guild of  Book 
Workers invites members to participate in The Artful 
Book exhibition.

October 4, 2019 – January 5, 2020
Long Beach Museum of  Art, 
2300 E Ocean BLvd, Long Beach, CA 90803
gbw.formstack.com/forms/
intent_to_enter_the_artful_book_exhibition

All entrants must be members in good standing of  the 
Guild of  Book Workers and the California Chapter at 
the time of  submission and carry a current 
membership throughout the entire run of  the 
exhibition. Membership can be obtained through the 
national GBW website guildofbookworkers.org. 
Entrants may submit up to three (3) works that were 
not shown in the previous chapter exhibition. Finely 
printed/limited edition, fine binding, artist books, 
framed broadsides, and boxes may be submitted. Entry 
fee is $30 for one, two, or three works. Additional 
information will be sent with entry form after the 
Intent to Enter deadline October 31, 2018.

San Diego Book Arts offers both classes and 
workshops. This, copied from their website, says it 
best:

Whether you're new to artists' books or a long-time practitioner, 
San Diego Book Arts offers opportunities to learn new things. 
Whether it's a Workshop with internationally known artists, a Book 
Arts Basics class or a Free Community offering, the format is the 
same: dive in, get your hands dirty, and amaze yourself.
Go to sandiegobookarts.com for the current schedule 
of  classes and workshops.

Looking to attend an upcoming workshop?
To receive Jade Quek's complete list of  workshops and 
quirky comments, send your name and email address to 
jsqcentral-workshop@yahoo.com.

pieces and models. Importance of  creating and refining 
prototypes will be stressed. Website: bookartsla.org/
collections/all/products/5050-three-playful-structures-
flag-book-triangle-book-jacobs-ladder-with-karen-
hanmer-november-10-11.

THERE IS SO MUCH MORE TO A 

BOOK THAN JUST THE READING.
--Maurice Sendak

California Chapter on Facebook 
Join the Guild of  Book Workers, CA Chapter 
Facebook Group. Join the group on Facebook: Guild 
of  Book Workers, CA Chapter. You can post pictures 
and information about your work! Be part of  this 
book community! You don’t have to be a member of  
Guild of  Book Workers, but it would be nice if  you 
were! Anyone already on Facebook can join.

http://gbw.formstack.com/forms/intent_to_enter_the_artful_book_exhibition
http://gbw.formstack.com/forms/intent_to_enter_the_artful_book_exhibition
http://guildofbookworkers.org.
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mailto:jsqcentral-workshop@yahoo.com
http://bookartsla.org/collections/all/products/5050-three-playful-structures-flag-book-triangle-book-jacobs-ladder-with-karen-hanmer-november-10-11
http://bookartsla.org/collections/all/products/5050-three-playful-structures-flag-book-triangle-book-jacobs-ladder-with-karen-hanmer-november-10-11
http://bookartsla.org/collections/all/products/5050-three-playful-structures-flag-book-triangle-book-jacobs-ladder-with-karen-hanmer-november-10-11
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