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Hello Chapter Members,

nother season and another newsletter, and I hope you are planning great things for this 
summer. Our chapter’s planners have been busy as you can tell by the number of  activities 
that have already happened this year.  

Our last event was Peter Geraty’s workshop where he presented Parchment Binding over Boards. Anyone 
who is familiar with the beauty and the creamy smoothness of  a parchment binding, probably also 
realizes the difficulties in working with this very strong, stubborn material. Peter began by explaining 
the properties of  parchment, as well as the tanning process and the differences it has, compared to 
the binding leathers that we use more often. These differences require some special considerations. 
For instance, to keep parchment stable but workable, less water is required; so we used a 50/50 
mixture of  water and alcohol to moisten areas, thus allowing for faster drying. We also used a 
“floating board” construction that moves with the parchment, allowing it to expand or shrink and 
not cause the hard boards to warp.  
   We worked through the three days of  the workshop and ended with finished books that we can 
decorate and box on our own. While this was one of  the longest workshops we’ve had, it was nice 
to have enough time to complete this difficult binding. Peter was organized, and the well-planned 
workshop made for a successful and satisfying course.
I hope that at the next group gathering we plan, those of  us who attended Peter’s class will bring our 
finished books to share with all of  you.

Be creative and hope to see you soon,

Marlyn Bonaventure
GBW, California Chapter chair
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Contributions for the next newsletter 
are due by September 1, 2015. 

The Fall issue will cover the period 
from October to the end of  

December, 2015.

Please send items to newsletter editor 
Jean Gillingwators at  
jgwators@me.com.

The Newsletter is a publication 
of  the California Chapter of  
the Guild of  Book Workers 

and is distributed to its 
members. To become a member, 

write to the membership 
chairman, Guild of  Book 

Workers, 521 Fifth Ave., New 
York NY 10175, or go to                  
guildofbookworkers.org.

Photos taken during Peter Geraty's workshop, Parchment Binding over Boards.
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The first-person voice of California 
bookbinder Toby Schwartzburg 
makes this column interesting and 
personal. I hope you enjoy it as 
much as I did when I first read his 
contribution to the Newsletter.   

   I came to bookbinding through my daughter Molly, 
who had taken a class with Mary Laird and made a 
book. Needing to bind her book, Molly and I took a 
weekend bookbinding class at San Francisco Center for 
the Book. I was hooked. Molly went on to complete 
her PhD at Stanford and is now curator of  rare books 
at the University of  Virginia. I work to achieve a 
reasonable level of  binding proficiency. I also collect 
illustrated books, mostly from the first half  of  the 
Twentieth Century.
   Having served on the SFCB governing board, I have 
probably taken more than 30 classes at the Center. 
From the start, I have been a member of  Unlimited 
Editions. In several classes with Dominic Riley, I 
learned leather and tooling, plus a sense of  “getting 
on with it.” I had spent long periods of  time thinking 
about what to do, instead of  just getting on with the 
work.
   I made 13 books with Anne Kahle, who helped me 
improve my skills to a consistent level. Now I feel 
comfortable with conservation, and I have conserved 
more than 100 books. In a class with Sandra Good, I 
learned end caps, corners, and spine repairs. Now I call 
this work “Sandy repairs,” and this is a satisfactory way 
to deal with books needing these improvements. I just 
finished a repair on a two-volume 1787 book set. I have 
exceeded the octavo limit and completed 11-inch board 
re-attachments with Japanese paper inside and outside.
   Rebacking leather-bound books doesn’t appeal to me; 
but if  I have this work, I do not use leather. Instead, 
I take aircraft cotton and a good, medium-weight 
Japanese paper and bond them with a heat-sensitive 
layer, using my “handy-dandy” little iron. The Japanese 
paper colors nicely, and will be almost invisible if  care 
is taken. I prefer this approach.
   One teacher instructed me not to “mess” with 
cleaning up and recoloring old fabric covers. I 
persistently ignore that rule and have become good at 
matching colors. Now I am fearless since I often buy 

Two Plus Two: A Report 
by Carolee Campbell

   It was a fortunate group of  California Chapter 
members who each found the way down a dirt driveway 
to gather in the studio of  Jean Gillingwators’ Blackbird 
Press on Sunday morning, May 3. As noted in the 
driving instructions, Blackbird Press is located behind a 
Cruise America RV Rental, a Penske Truck Rental, and 
a used car & motorcycle business, in a corrugated metal 
building that, in turn, sits in front of  a machine shop 
in the town of  Upland, recumbent in the shadow of  
the highest point of  the San Gabriel Mountains.
   Stepping inside the door, it became immediately clear 
that the proprietor of  this studio/print shop means 
business; as it has since the time of  its inauguration by 
Jean Gillingwators as a commercial silkscreen workshop 
in the 1970’s. Blackbird Press was founded in 1981 in the 
same building, with Jean as its sole proprietor.
   From the clean, orderly front room, we stepped into 

Member Spotlight

Toby 
Schwartzburg, 

Amateur? 
Bookbinder

books in poor condition, and make big improvements. 
Even though there are limits to my color-matching 
skills and some blotches cannot be “disappeared,” the 
result is consistently an improved appearance. 
   I love to reback and often choose this conservation 
method over a simpler repair. My rebacking goal is 
to have a book that feels new and looks its age. I also 
make new bindings from scratch. Because they are 
easier to tool, I prefer leather spines to fabric ones. 
New bindings employ the same satisfying processes of  
rebacking, but I can select my design and individualize 
endpaper installations, gorgeous doublures, tooling, 
and inlays. I took a class in Fred and Barbara Voltmer’s 
studio from Helene Jolis to learn inlay techniques. 
With a fondness for full-leather bindings, I often 
include inlaid and/or onlaid images drawn from textual 
imagery. I have a number of  books with pochoir design 
elements and hope to create covers or doublures, 
reflecting those wonderful images.
   For an amateur, I have an exceptionally complete 
studio. I purchased equipment, tools, and paper from 
two binders:  Hope Weill and a Ventura woman who 
had learned binding in France. Tim James gave me a 
standing press screw and pressure plate, and I had fun 
building a structure for it. I found a ½-inch steel plate 
to hold the force from the screw. Now it works nicely.
   In my personal book collection, I have complete 
runs of  both Bookbinder and the New Bookbinder, 
which entertain me endlessly with visual feasts and 
inspiration. I admit to being a hopeless bibliophile, so 
bookbinding is suited to my interests. I just love books.
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an equally clean, orderly large press room, housing 
work benches, a Vandercook Universal I hand proof  
press, a Golding Pearl platen press, cabinets of  type, 
a board shear, and other tools of  the trade, both 
large and small. Evidence of  her years of  work and 
friendships are pinned to the walls, underscoring 
the editions of  books, broadsides, chapbooks, and 
keepsakes that have been created here.
   Jean prints from hand-set metal and wooden type, 
as well as from photopolymer plates. She also prints 
illustrations from linoleum blocks that have been 
designed and cut at the press. 
   We were pleased to be shown two of  Jean’s more 
recent books. Beauty, a long, single poem by B.H. 
Fairchild, is a poem of  startling beauty about machine 
shop workers (!), that is only equaled by the beauty 
and utter aptness of  the book’s design. It is bound in 
stained aluminum with a series of  diminutive hinges 
and rods that create the unique spine. The text is 
printed in Centaur and Arrighi types and illustrated 
with beautiful (there’s that word again) linoleum block 
illustrations designed and cut by Anna Alquitela, a 
regular contributor to the work of  Blackbird Press.
   The second book that was laid out for us was 
Questions My Daughters Asked Me, Answers I Never Gave Them 
by poet Maurya Simon. Jean describes the poem as 
“both personal and public, spiritual and grounded in 
life.” This small, red book, an accordion structure, is 
printed in Optima and Palatino; much desired foundry 
type from the esteemed Stempel Type Foundry in 
Germany and no longer in operation. Optima and 
Palatino are the very first type styles Jean acquired 
when Blackbird Press was founded. The design 
elements throughout each page of  the book are an 
intriguing combination of  dots, numbers, and lines. 
Sounds odd. Works perfectly.
   We were shown these two books in particular because 
they relate directly to the coming events during the 
second part of  our tour entitled Two Studios and Two 
Poets. As you may have guessed—the two poets are 
B.H. Fairchild and Maurya Simon.
   Back in our cars we went and over to Vicke Selk’s 
studio just a short distance away in Claremont, and 
lying at the very foot of  the San Gabriels. We entered 
by way of  Vicke’s abundant garden, on through her 
home, over a small bridge spanning a koi pond, and on 
into her studio, the Old Grove Letterpress and Bindery.
   Retiring in 2008 after thirty years serving as Treasurer 
at Pitzer College in Claremont, Vicke Selk has created 
herself  anew. She has equipped her studio with a 
Vandercook SP15, shuttered for the time being, and all 
the bookbinding equipment needed to carry on the 
work of  a fine binder. 
   Vicke continues bookbinding study with some of  
the most accomplished prominent book artists and 

conservators in the world at the American Academy of  
Bookbinding in Telluride, Colorado. 
   In 2014 Vicke accepted her first private 
commission—to take a jewelry box which would hold 
family heirloom jewelry, and create a handmade book 
fitted to the size of  one of  the wells in the box. The 
book would describe the provenance and family history 
of  the jewelry. This commission led to more jewelry 
boxes and books, all destined for the descendants 
of  the person commissioning Vicke. Three of  these 
intriguing boxes were on Vicke’s work bench for us to 
see, as were two leather-bound books Vicke had built at 
the American Academy of  Bookbinding.
   Being as engaged as we were, some of  us jumped as 
suddenly a loud grinding of  gears and pulleys ensued, 
and the fourth wall of  the studio climbed up into the 
ceiling allowing natural light and air to stream in. And 
there was the “Old Grove” with mountains beyond. 
This is a delightful studio.
   After we gathered back in Vicke’s house, comfortably 
seated, we were privileged to hear Maurya Simon 
and B.H. (Pete) Fairchild read selections of  their 
poetry aloud. Maurya read from two books that Jean 
published at Blackbird Press, Questions My Daughters 
Asked Me, Answers I Never Gave Them, 2014 and Weavers, 
2005. Pete read from his most recent book, The Blue 
Buick: New and Selected Poems published by W.W. Norton 
& Co., 2014. The intimate setting, our select group, the 
readings, all braided into a singular poetic experience.
   Lunch was taken outside surrounded by the Old 
Grove. It was a fulfilling day.

For what is healing, if not our movement
towards being whole, and what is wholeness
but a way of becoming both wound and wounder,
the needle’s open eye and its sharpened bite?

        
          —Maurya Simon

Poet Maurya Simon and bookbinder Vicke Selk.
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Mid-City Studio Tour, Long Beach
Saturday and Sunday, June 6 and 7
11 AM – 4 PM

Visit 18 studios, including GBW member Sue Ann Robinson’s 
studio. Also showing work at Robinson’s studio will be Pia 
Pizzo and Tini Miura. This tour gives the public an opportunity 
to see working studios and to learn from 25 artists about their 
inspiration and process. Artwork is available for purchase at 
studio prices. 
To learn more and get a map: midcitystudiotour.com.

GBW Standards Seminar
October 15–17, 2015
Cleveland, Ohio
Presenters:
Christina Amato, Miniature Books
Andrea Peterson, Stenciled Pulp Paper
Bill Minter, The Meeting Guard
For information, schedule, and to register: 
guildofbookworkers.org.

Call for Submission

Content: Artifact
An international juried book arts exhibition
   On view at Abecedarian Gallery in Denver, Colorado. 
September 17 – October 31, 2015. This exhibition will cele-
brate the artists’ book form as one that goes beyond acting as a 
container for information, i.e. as an object that holds more than 
text and/or images arranged in a set sequence of  pages. There is 
an early-bird discount on submission fees for those submitting by 
June 6. Final submission deadline is July 23. Full details can be 
found at: bit.ly/content-artifact-prospectus.

Summer Workshops at BookArtsLA
June 13 & 14, Saturday & Sunday, 9 AM – 4 PM
How Do We Store All Those Books We Just Made? taught by Rhiannon 
Alpers. Rhiannon shares a weekend's worth of  boxes to 
beautifully store and protect your precious books. $250, plus $50 
materials fee.

June 25-28
Fun in Purgatory: A Mix and Match Collection of Letterpress and Structure 
taught by Dikko Faust, founder of  Purgatory Pie Press and his 
collaborator and author Esther K. Smith. They have been making 
books, prints, postcards, and other printed materials for almost 
40 years. They live and work in New York City.
• Thursday evening, June 25, 7 PM
Esther and Dikko present a spirited talk about their nearly 40 
years of  printing and designing books. Free and open to the 
public.
• Friday, June 26, 10 AM – 5 PM
Playful Book Structures taught by Esther K. Smith, author of  How to 
Make Books and Magic Books and Paper Toys. $150, beginners welcome.
• Saturday & Sunday, June 27 & 28, 9 AM – 5 PM
Modular Pattern Letterpress taught by Dikko Faust. A two-day, 
hands-on workshop of  extended letterpress relief  printing 
techniques. All experience levels are welcome, but some 
experience with letterpress or relief  printing is helpful. Students 
will be setting type and using found and made pieces. $300, most 
tools and materials included.

July 12, Sunday, 9 AM – 4 PM
Introduction to Letterpress taught by Sue Kaplan. Students will learn 
the basics of  letterpress printing by creating a collaborative 
broadside. $150, all tools and materials included.

July 18, Saturday, 9 AM – 1 PM
Paste Paper Studio Historic Technique: Contemporary Twist taught by 
Marcia Moore. Students will explore the beauty of  paste paper 
and make exquisite papers to use in projects, especially book 
covers. $75, all tools and materials included.

July 25 & 26, Saturday & Sunday, 9 AM – 5 PM
The Nag Hammadi taught by Michael Burke. Discover the beauty 
and sophistication of  this binding with a master of  the ancient 
techniques. $250, plus a $50 materials fee for leather and papyrus.

August 8 & 9, Saturday & Sunday, 9 AM – 4 PM
Ebru, the Art of Turkish Paper Marbling taught by Barb Skoog. $300, 
includes all tools and materials included.

For more details and to register for a class: bookartsla.org

Workshops, Lectures & Exhibitions

Please send ideas for Member Spotlight, workshops, field trips, or other book news to jgwators@me.com.

UPCOMING EVENTS

Third Thursdays
BOOKARTSLA
11720 Washington Place, Los Angeles, CA 90066
 
June 18 Each meeting is 7 PM - 9 PM.
July 16 Bring work to share or just listen.
August 20 Snacks are provided.

Information:  Marcia@bookartsla.org
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Coming in November
Gilding and Colored Edge Decoration 
Techniques
Taught by Karen Hanmer
Saturday & Sunday, November 7 & 8, 9 AM – 5 PM

Decorated edges range from simple protection to a key design 
element. They can add a touch of  elegance—or any other effect 
the binder desires.
In this two-day workshop students will experiment with a 
variety of  edge decoration techniques including several gilding 
techniques using gold leaf, graphite, and a variety of  techniques 
with color: solid color, sprinkling, sponging. Gauphering, 
sprinkling with metal leaf  and hot tooling on edges with foil will 
also be presented.
Each student must have: robust finishing press that clamps very 
tightly, gold cushion, gold knife. A detailed handout will be 
provided with instructions for all the techniques presented.
Workshop fee: $250.00 for California Chapter members and 
$275.00 for non-members + $60.00 material fee which will paid to 
Karen at the workshop. Fees refunded in full if  cancelled before 
October 7, 2015.
Space is limited so register early. Deadline for registration is 
October 7, 2015.
Location: BookArtsLA, 11720 Washington Place, Mar Vista, CA 
90066

On View at the Getty
Renaissance Splendors of Northern Italian Courts
March 31 –  June 21, 2015 

Workshops, Lectures & Exhibitions

To Register for GBW Southern California workshops:
Make checks payable to Guild of  Book Workers. Mail your 
payment and contact info to Barbara Wood, 3530 Mountain View, 
Los Angeles, CA 90066. Include your name, address, phone 
number and email address.
For questions contact Rebecca Chamlee at rchamlee@mac.com

Classifieds
Board shear wanted. Contact Vicke Selk: vickeselk@gmail.com or 
909-451-3248.

Plough for sale. Like new, with blade. $250, plus shipping or 
pickup in Upland. Contact Jean Gillingwators: jgwators@me.com 
or 909-560-0429.

Among the wealthiest and most sophisticated in Europe, 
Northern Italian courts attracted innovative artists who created 
objects of  exceptional beauty. Generously paid painters and 
illuminators created splendidly decorated panels and books that 
displayed their owners' scholarly learning, religious devotion, 
and elite status. This exhibition celebrates the magnificent 
illuminations that emerged from this courtly context. 
To learn more: gbwcaliforniachapter.wordpress.com or getty.edu

Initial S: The Conversion of Saint Paul (detail). The J. Paul Getty Museum


