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Season's Greetings,

s I am writing this, the rain has started to come down as the weather service promised. It’s 
hard to remember that it’s the holiday season and the end of  2014 when the temperature 
is 80 degrees outside. Not that I’m complaining. This year our California Chapter has 

sponsored several events which spotlight artist’s books. These included the Cerritos Library tour and 
the artist book presentation by Jeff Atherton at the Long Beach Museum of  Art. These were well 
attended and an opportunity to share this art format.
   We have lined up several workshops for 2015. They are filling up fast, so I encourage you to register 
soon if  you are interested. Todd’s workshop is appropriate for beginners but does require some 
preparation ahead of  time; so if  you need help let me know and we can schedule a short group work 
session to get your text blocks ready (email california@guildofbookworkers.org).
   We’re celebrating the New Year with our annual holiday chapter meeting at Barbara Wood’s 
home. It will be on Sunday, January 4, 2015 at 1:30 PM. Come and bring your current work or 
latest technique to share. This has always been inspiring and generates new ideas for everyone. 
Refreshments will be served, and feel free to bring something to share at the table if  you’d like. The 
address is 3530 Mountain View, Los Angeles, CA 90066. RSVP before December 29 to california@
guildofbookworkers.org.
   During this season of  giving, let us take time to slow down and enjoy the simple things. Be kind 
to yourself. I wish you peace, love and joy in this holiday season and the coming year.

Marlyn Bonaventure
GBW, California Chapter Chair
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Contributions for the next newsletter 
are due by March 1, 2015. 

The Spring issue will cover the period 
from April to the end of  

June, 2015.

Please send items to newsletter editor 
Jean Gillingwators at  
jgwators@me.com.

The Newsletter is a publication 
of  the California Chapter of  
the Guild of  Book Workers 

and is distributed to its 
members. To become a member, 

write to the membership 
chairman, Guild of  Book 

Workers, 521 Fifth Ave., New 
York NY 10175, or go to                  
guildofbookworkers.org.

     In February, Claire Van Vliet will celebrate the sixtieth 
anniversary of  Janus Press. Her first book was An Oxford Odyssey, 
a thousand-line poem by John Theobald. Printed on a clamshell 
press with Linotype, the book was the first of  what now totals 
one hundred books and twenty broadsides by Janus Press.
     Living and working in rural Vermont, Van Vliet is in control 
of  all aspects of  her projects: setting type, creating illustrations, 
making paper, and binding. Her property connects her to many 
sources of  inspiration. A key idea in Van Vliet’s work is the link 
between mind and hand. She thinks of  herself  as a book builder; 
she might cut colored paper for pop-up structures or quilt 
patterns. The structure of  Janus Press books also reflects Van 
Vliet’s creative constructive thinking. For each book project, she 
develops what is relevant to the theme and content. 
     The San Francisco Center for the Book will honor the 
sixtieth anniversary of  Janus Press with an exhibition, scheduled 
to open February 14, 2015. In a recent telephone conversation, 
Van Vliet said, “Beginning in California and celebrating sixty 
years in California comes full circle.”

Janus Press
Celebrates 
Sixty Years

Go to sfcb.org for details about the exhibit and opening. 
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The Big Apple - Collecting Artist Books
     Two events marked the 40th anniversary of  the New York 
Center for the Book Arts beginning with an exhibition at CBA 
called Behind the Personal Art Library: Collectors Creating the Canon, 
curated by Alexander Campos, with assistance from Johanna 
Drucker , Jae Jennifer Rossman, and Tony White. Selections, 
including from Southern California’s Ninja Press, were drawn 
from the collections of  Philip E. Aarons and Shelley Fox Aarons, 
Mary Austin, Duke Collier, Jack Ginsberg, Arthur Jaffe, Monica 
Oppen, Barbara Pascal, Robert Ruben, Marvin and Ruth Sackner, 
Julia Vermes, Francis H. Williams, Martha Wilson, and the estate 
of  Tony Zwicker. I was struck by the worldwide representation 
of  collectors and collections. The exhibition will be on view 
through December 20. The Center emphasized the role collec-
tors have in establishing a canon for the book arts. Notably, the 
exhibition title includes the word “library,” as artist books in all 
their various forms continue to be catalogued in libraries, albeit 
in “special collections.” 

     Here, in some detail, is a report of  the four-part Colloquium, 
on October 11, 2014, hosted by the Museum of  Modern Art. 
Passionate interest is the phrase best describing the entire 
spectrum of  the book arts. The panelists enthused about their 
subjects from zines to calligraphy, fine press to multi-media 
feathered artist books, skilled craftsmanship and subversive 
contents. The audience remained engaged throughout the day. 
Still, several well-worn discussions cropped up—what is the 
value of  collecting one-of-a-kind multi-media sculptural books, 
and how can artist books best be exhibited. There was even a nod 
to the debate on how to reference this art form: artist’s books, 
artists’ books, bookworks, book arts, or Artist Books. 

     Following a welcome by Alexander Campos (executive 
director and curator at the Center for the Book Arts) to the 
completely subscribed colloquium Collecting Artist Books, David 
Platzker, Curator of  Drawings and Prints at MoMA, moderated 
the first panel “Disseminating Ideas through Artist Books.” The 
panelists described how they became involved in the book arts, 
often without realizing that book arts is a genre. The introduc-
tions also functioned as a neat mini-history of  the field. 

     The second panel tackled “Artists Books: Meaning through 
Materials and Structures.” As each panelist presented some of  
their favorite artists’ books via visual projection, these issues 
surfaced: materiality versus permanence, how will the book hold 
up to reading, the hand-made one-of-a-kind versus the demo-
cratic multiple, and how different collecting purchases represent 
different end uses—personal collections versus educational 
institution collections, for example. The relationship of  content 
to material was discussed at length: the value of  the conceptual 
book locked in a bar of  soap to be revealed as the soap is used 
up, versus the issue that if  there is no substantial content, the 
reader will not be lured back solely for the materiality. 

     After lunch, “The Artist Book as a Vehicle of  Social 

Commentary” was the topic. Each panelist described moving 
social commentary found in artist books from underground 
presses that explores social and political movements to defining 
moments such as 9/11 that coalesced in new themes. Robert 
Ruben noted that there are still artists isolated by political 
struggle making books, like Muslim women producing zines they 
are unwilling to sell or give away to collectors.

     During the final session “Letterpress Today and Its Relevance 
for Art Making,” panelists movingly described the merit of  
contemporary letterpress experimentation while still celebrating 
the craft of  letterpress printing. Robin Price’s summary says it 
best: “the value of  continuing to learn through the use of  our 
hands and the value of  the tactile experience.” A call went out to 
move beyond traditional letterpress technology for its own sake 
and into a world that is interdisciplinary.

     The colloquium is available online in a four-part podcast 
series published once a week in December 2014 on the 
podcast series Bookbinding Now, hosted by Susan Mills. Go to 
bookbindingnow.com to listen to the podcasts and see the list of  
panelists.

Contributed by Sue Ann Robinson, Director of Collections and Exhibitions, Long 
Beach Museum of Art; Instructor, Artist Books & Papermaking, California State 
University Long Beach; Artist, Long Beach Artist Books Studio

Kaarina Tienhaara, GBW member who thinks of  herself  as a 
book binder, entered an artist book in the Ojai Art Center juried 

exhibit Fifty Shades of Summer, with her entry "Fifty Shades," an 
accordian flag structure. Says Tienhaara, "I never have had so 

many wonderful responses to my work. I encourage fellow book 
artists to submit their work to open art shows."

Member Spotlight

The Book Shop in Covina became an occult bookstore owned 
by one of  the main characters in the horror film Annabelle. 

Co-owner Jen Johnson was an extra. See the movie and visit the 
real bookstore, specializing in California, the West, archives, 

letters, literature and poetry. 134 N. Citrus Ave., Covina 91723.

Visit bookshopllc.com.

Bookstore Takes Role in Movie
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Notes for A Lost Play
     Fascinated with the writing of  James Joyce and Umberto 
Eco, artist/photographer Jeff Atherton creates work that asks 
something of  the reader/viewer. Those members and guests of  
GBW who attended Atherton’s presentation Saturday, November 
15, 2014, at the Long Beach Museum of  Art saw Atherton’s deep 
thinking revealed in his work Notes for a Lost Play. 

     Here black and white photographs bound in two 18” x 24” 
books and a smaller 8½” x 11” book of  text, all contained in a 
large box by Daniel Kelm, creates a kind of  drama, engaging 
the reader/viewer to experience a personal challenge to consider 
the possibilities of  what might be true. Atherton reveals his 
perfectionist’s attention to detail: photographs, printing, paper 
choice, binding—all are exemplary and contribute to the impact 
of  an artist who takes creativity and intellectual exploration 
seriously. Materials, technique, and execution speak loudly, but 
the dominant outcome is what each reader/viewer takes from 
contemplating the photographic images and accompanying text. 
Atherton printed the text at Bieler Press. Atherton told the 
audience that one should begin with the commentary. 

     Beginning with WWI, moving forward to WWII, then the 
destruction of  the Berlin Wall, before “reading” the photographic 
images. The 66 photographs (silver gelatin, toned with selenium) 
may or may not anchor everything. Atherton explained that one 
should read “The Commentary first, then “pick up the story in 
Volume I ‘The Beginning,’ followed by Volume II ‘The Journey.’” 
Remember, though, the dialogue is reader-viewer centered, and 
there is more than one truth. 

     Atherton began this project in 1991; it took more than five 
years to create the photographs, and they invite the viewer to 
engage. Likewise, the text engrosses the reader, taking him/her 
into new territory. The edition size is four. To learn more, go to 
jeffathertonphoto.com.

Points of View: 
Histories of the Present
2015 CBAA Meeting 
January 9-10, 2015

Scripps College
Claremont, California

The conference focuses on approaches to teaching the recent 
history of  book art and on how we locate resources to support 
that teaching.

Program: Over two days, three sessions dividing artist book 
history into three parts: 1) proto-artist books (Blaise Cendrars/
Sonia Delaunay 1913 Transsiberièn), 2) the 60s break from livres 
d'artistes (Ed Ruscha), 3) contemporary book art using digital 
technologies (Sam Winston's A Dictionary Story). Each group of  
presentations will be followed by break-out sessions for small 
group discussions. 

Committee Meetings: The CBAA Annual Meeting encourages 
interactions between members as well as practical discussions of  
the goals of  the organization. All members are encouraged to 
attend the General Meeting. 

Exhibits: Clark Humanities Museum (books made by CBAA 
members), Dennison and Honnold Libraries will exhibit work 
from their special collections.

Visit www.collegebookart.org for more information.

Third Thursdays
BOOKARTSLA
11720 Washington Place, Los Angeles, CA 90066
 
January 15                  Each meeting is 7:00 PM - 9:00 PM.
February 26               Bring work to share or just listen.
March 26                   Snacks are provided.

Information:  Marcia@bookartsla.org

Edge plough for sale
   14 x 19½ inches

   includes knife

   excellent condition

   $400.00

   located in Upland, CA

Contact Jean Gillingwators at jgwators@me.com.
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Workshops, Lectures & Exhibitions

The Springback Binding 
Taught by Karen Hanmer

Saturday & Sunday, March 21 & 22, 2015, 9:00 AM – 4:30 PM

The nineteenth century springback binding with its enthusiastic 
opening is ideal for journals, guest books, sketch books, or any 
application where it is desirable that the book open flat, and then 
some. The book both opens and closes with satisfying jolt.

The springback binding is also a perfect way to delve more 
deeply into traditional binding. The book features two-part 
“split boards,” reinforced “made” endsheets, and a “spring” 
made of  layers of  card and paper.

With its robust aesthetic, the springback binding is a great way 
to begin working with leather. The paring requires minimal 
finesse, and the modest leather headcap is easy to form.

This is a fast-paced workshop for students who already have 
some experience with traditional binding.

fee: $250.00 for California Chapter members and $275.00 for 
non-members + $60.00 material fee which will paid to Karen at 
the workshop. Fees refunded in full if  cancelled before February 
20, 2015. See page 3 for registration information.

Space is limited to 12 so register early. Deadline for registration 
is February 20, 2015.

Location: 
BookArtsLA
11720 Washington Place
Los Angeles, CA 90066

Leather can seem a bit intimidating to work with, but in this 
one-day workshop participants will make at least two bindings 
with leather spines. Using a binding technique the instructor 
learned from Hugo Peller in Switzerland in the early 1980s, a 
variation of  a case structure will be made that allows for the 
incorporation of  leather with a minimal amount of  paring or 
shaping. Making a full leather binding using the same technique 
will be discussed, along with simple ways to decorate leather 
that do not require specialized tools. There will be a material 
fee of  $20.00 which will cover the cost of  leather provided to 
participants.

No previous experience working with leather is necessary for 
taking this workshop. Participants will need to bring at least two 
textblocks that have been sewn, rounded, backed and are ready to 
case-in to a binding.

Fee: $100.00 for California Chapter members, $125.00 for 
non-members. Materials fee of  $20.00 payable to instructor. 
Registration deadline: January 1, 2015. Fees refunded in full if  
cancelled before January 1, 2015.

Location:
BookArtsLA
11720 Washington Place
Los Angeles, CA 90066

The Case for Leather: A "Fairly" Simple 
Leather-Spine Binding
Taught by Todd Pattison    

Sunday, February 1, 2015    9:00 AM ‒ 4:30 PM

To Register for Todd Pattison and/or Karen Hanmer's 
workshops:
Make checks payable to Guild of  Book Workers. Mail your 
payment and contact info to Barbara Wood, 3530 Mountain View, 
Los Angeles, CA 90066. Include your name, address, phone 
number and email address.

GBW, California Chapter-Sponsored 
Workshops
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If you wish to receive a hard copy of this newsletter mailed to you, 

notify the newsletter editor at jgwators@me.com

The Guild of Book Workers 2015 - 2017 
Exhibition
The Guild of  Book Workers invites all 
members to participate in its 2015-2017 
traveling juried exhibition, Vessel. The 
book as vessel inspires beautiful meta-
phor – a craft for traveling, a container, 
a holder, a receiver, a transporter. Across 
time and culture, the vessel is at the center 
of  many ceremonies and rites of  passage. 
Native American cultures regarded the vessel as a portal to a 
sacred realm. The book as craft is our vessel to sail the high seas, 
to hold our dearest memories, and to indicate the pulse of  life.

Guild of  Book Workers members are invited to interpret “vessel” 
as broadly or as narrowly as they wish.

Scope of Exhibit
This exhibition will feature approximately 50 works by Guild 
members. Opening in the spring of  2015, the Vessel exhibi-
tion will travel to between six and nine venues across the U.S., 
closing in the spring of  2017. Selected works will include fine and 
edition bindings, artist’s books, broadsides (letterpress printing, 
calligraphy, and decorative papermaking), and historical binding 
models. Works will be selected by a jury to ensure that they are 
of  excellent quality.

Eligibility
All entrants must be members in good standing of  the Guild 
of  Book Workers at the time of  submission and carry a current 
membership throughout the entire run of  the exhibition. 
Member registration may accompany entry, along with entry fee. 
Entrants may submit a total of  two works. An Intent to Enter 
form must be submitted online by October 17, 2014 in order to 
be notified of  exhibitions updates and a link to the online entry 
form. Works will be juried from digital images.

Entry process & tentative timeline 
• OPEN CALL FOR ENTRY: January 15, 2015 – March 1, 2015
• NOTIFICATION OF ACCEPTANCE: April 1, 2015
• WORK DUE TO RECEIVING VENUE: May 05, 2015

Catalog
A full color printed catalog will be produced by GBW and made 
available for sale online and at the exhibition locations.

The catalog will depict all 50 works, plus binding descriptions 
and biographical statements by each binder.

Call for Entries The 48th Annual California 
International Antiquarian Book Fair 
February 6-8, 2015

The Oakland Marriott City Center
1001 Broadway
Oakland, California

Friday, February 6 ‒ 3:00 PM to 8:00 PM
Saturday, February 7 ‒ 11:00 AM to 7:00 PM
Sunday, February 8 ‒ 11:00 AM to 5:00 PM

• 200 booksellers representing 33 countries 
• Exhibition F. W. Olin Library, Mills College
• Keynote speaker Daniel De Simone, Sat., February 8 at 1:00 PM

For more information, visit sfbookfair.com.


