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Summer Greetings,

e are coming to the end of  The Guild of  Book Workers’ 2013/2014 fiscal year and 
this also means its time for our biennial election for our board members. We are 
fortunate to have members who have offered to run for our vacant positions making 
our board complete for the coming year. I thank all of  those who have volunteered 
to hold office in this next two year term.

Elections will be held using electronic ballots and these ballots have been sent out on July 1st and 
ending on July 15, 2014. Let me know if  you do not received an email. Please show your support and 
vote for your board members.

Chapter members will ratify the elected at the Chapter’s Annual Open Meeting in August. We will 
notify you with the specifics of  this meeting by email.

We look forward to an energetic year and sharing wonderful books and bookbinding techniques.

As ever,

 Marlyn Bonaventure
GBW, California Chapter chair
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Contributions for the next newsletter 
are due by September 1, 2014. 

The Fall issue will cover the period 
from September to the end of  

November, 2014.

Please send items to newsletter editor, 
Rebecca Chamlee at  
rchamlee@mac.com

The Newsletter is a publication 
of  the California Chapter of  

the Guild of  Book Workers and 
is distributed to its members. 
To become a member, write 

to the membership chairman, 
Guild of  Book Workers, 
521 Fifth Ave., New York, 
NY or go to http://www.
guildofbookworkers.org/

33rd Seminar on Standards of Excellence in Hand Bookbinding
At the Excalibur in Las Vegas, Nevada, October 9-11, 2014

presenters:

Jana Dambrogio Historical Letterlocking: The Art and Secrecy of Letterwriting

Peter Geraty Parchment Over Boards

Emily Martin Romeo and Juliet Carousel Book

Renate Mesmer Traditional Medieval Girdle Book

Registration is limited to 150 people. Deadline to register is September 29, 2014, or until conference 
is filled. Online registration is available and encouraged. If  you are paying with a credit card, you 

must use the online registration form. 

To register online, visit www.guildofbookworkers.worg
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Workshops, Lectures & Exhibitions

San Francisco Center for the Book
The 11th Annual Roadworks: Steamroller Printing Festival
Sunday, September 28, 2014, 11:00 am - 4:00 pm

Rhode Island Street in Potrero Hill between 16th and 17th 
Streets, San Francisco.

The San Francisco Center for the Book’s annual Roadworks 
Street Fair is a day-long public printmaking showcase presented 
amid a selection of  local food and fine craft vendors. Using a 
three-ton construction steamroller and an unlikely letterpress bed 
- Rhode Island Street - a team of  artists and printers print large-
scale prints from three-foot-square hand-carved linoleum blocks. 
Now in its 9th year, Roadworks has become a casual, popular 
tradition in the Potrero Hill neighborhood, drawing printmaking 
and book art enthusiasts as well as locals and families. Events for 
children will be scheduled all day. Free tours of  the Austin/Burch 
Gallery, plus free letterpress, bookbinding, and other mini-work-
shops will be offered at SFCB during the festival.

The 3'-0" x 3'-0" steamroller prints will be for sale at SFCB during 
the event in a limited edition of  three prints of  each artists lino 
cut. The steamroller prints are highly limited editions, so if  you 
are interested in the work of  a specific featured artist, contact us 
at roadworks@sfcb.org to reserve your print in advance. 

Roadworks is currently accepting vendor applications for artists, 
printmakers, bookbinders and other makers. 

San Francisco Center for the Book 
375 Rhode Island Street, San Francisco CA 94103 | 415-565-0545 

Pacific Center for the Book Arts
The Fifteenth Triennial Members’ Exhibition
Opening reception : Saturday, June 21, 2-4 pm

San Francisco Public Library 
Skylight Gallery, Sixth Floor 
100 Larkin Street (at Grove)

Gallery talks at the Skylight Gallery
Four Saturdays, at 2 pm: July 12 & 26; August 9 & 23

Artists to be announced

BookWorks 2014 shows work from 120 book artists and 
presses : broadsides, ephemera, collage and, of  course, “books” 
from bookbinders, calligraphers, collagists, conservators, graphic 
designers, illustrators, inkers, letterers, librarians, papermakers, 
photographers, printers, printmakers, sign painters, stone 
carvers, typographers, wine makers, wood engravers, writers, and 
zinesters.

Hand Bookbinders of California 42nd 
Annual Members Exhibition
The San Francisco Center for the Book 
375 Rhode Island, San Francisco CA

Docent Tours of  the exhibition will be given from 10-11 AM on 
Thursdays, July 10, and August 14th.

Codex v Registration Is Open!!
Please join us for another exciting Codex Book Fair and 
Symposium!

Codex V International Book Fair will take place February 8-11, 
2015 at the extraordinary Craneway Pavilion in Richmond, 
California.

If  you would like to be an exhibitor, please email peter@codex-
foundation.org for further information and registration details.  

The Codex Symposium is February 9 & 10 at Anna Head 
Alumnae Hall, 2537 Haste Street (Between Bowditch & 
Telegraph)

We have an exciting line up of  speakers for Codex V, and are 
looking forward to being in our new venue.
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Workshops, Lectures & Exhibitions

San Diego Book Arts
Frond Chronicles
A workshop by Michelle Ward

September & 14, 2014, 9 am–4 pm
$150 for members, $200 nonmembers
Materials fee: $5, payable to presenter

In this two-day workshop, we’ll make and use stencil and mask 
sets of  realistic or imaginary fronds, and then experiment, using 
them with layers of  gesso and paint on paper. We will explore 
different ways to make your own stencils and how to use them 
as tools and as elements on painted pages. Starting with back-
grounds we create, full of  texture and color, we will study and 
apply the positive and negative aspects of  our stencils. Our 
completed work will be made into journals, chronicling our 
efforts.

Hand-Painted Fabric Journal
A workshop by Sue Bleiweiss

October 18, 19 & 20, 2014, 9 am–4 pm
$225 for members, $275 nonmembers
Materials Fee: $40, payable to presenter

Free lecture October 17, 7:30 pm at the Athenaeum Music & Arts 
Library, 1008 Wall Street, La Jolla

In this three-day workshop we’ll start with plain white canvas 
and add layers of  imagery with paint, stencils, screen printing, 
and foiling. We’ll work on a variety of  paper surfaces, such as 
drawing paper, brown paper and deli paper, and we’ll use screen 
printing, stencil, foiling, mono-printing techniques, our own 
carved stamps, and more to alter their surfaces. Students will 
also create their own silk screen from a hand-drawn image. Once 
our painted canvas has dried, we’ll use it to create the cover of  a 
gorgeous one-of-a-kind hand-painted fabric journal or sketch-
book filled with our altered papers and canvas. Edges will be 
finished on a sewing machine provided at the workshop.

Ink, Press, Repeat
Juried Printmaking and Book Art Exhibition of Traditional 
and Digital Print Media

Exhibition Dates: 
November 3 - December 12, 2014

Submissions Deadline: 
Thursday, July 31, 2014

About the Competition
Since 2001, the University Galleries at William Paterson 
University has organized an annual juried printmaking exhibition 
featuring traditional and digital print media and book art. One 
artist will be selected to have a solo exhibition at the University 
Galleries. Select works will receive cash prizes. 

About The Juror
Susan Tallman is an art historian who has written extensively on 
the history and culture of  the print, as well as on issues authen-
ticity, reproduction and multiplicity. She is Editor-in-Chief  
of  the international journal and website Art in Print, and her 
writing has appeared in Art in America, Parkett, Public Art Review, Art 
on Paper, Print Quarterly, Arts Magazine and many other publications. 
Her books include The Contemporary Print: from Pre-Pop to Postmodern 
(Thames and Hudson),The Collections of Barbara Bloom (Steidl), 
and numerous museum catalogues. She has lived and worked 
in New York, Amsterdam and Berlin, and currently teaches in 
the Departments of  Printmedia and Art History, Theory and 
Criticism at the School of  the Art Institute of  Chicago. 

Timeline
Submissions Deadline: 
Thursday, July 31, 2014 

Notifications: 
Wednesday, August 20, 2014 

Receipt of  Work Deadline: 
Monday, September 15, 2014 

To submit your artwork, please visit:  http://www.wpugalleries.
slideroom.com

Contact
Kristen Evangelista, Gallery Director or Emily Johnsen, Program 
Assistant

University Galleries 
Ben Shahn Center for the Visual Arts 
William Paterson University 
300 Pompton Road, Wayne NJ, 07470 
Phone 973.720.2654  Fax 973.720.3290     

Call for Entries
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Letter Arts Review Annual International 
Competition
Entry deadline is August 29, 2014

Book Art has always been an important component of  the LAR 
Annual. The current Annual issue (to be published this month) 
has a designer binding by Donald Glaister and artists’ books by 
Nancy Leavitt and Annie Cicale. (Annie is one of  the jurors for 
the 2014 Annual.) Book-form entries should have hand lettering 
as a major element.    

To celebrate and showcase the finest calligraphy worldwide, and 
to recognize craftsmanship and creative excellence in the letter 

Coptically Bound
September 18 – November 1, 2014 
Abecedarian Gallery, Denver

This exhibition is open to any artist 18 years of  age or older. 
If  you live outside the United States, please contact gallery for 
additional submission guidelines.

Eligible are any artist bookworks that have been bound using 
the coptic style. Books may be editioned or unique. Books that 
measure more than 18 inches (closed) or 36 inches (open) in any 
dimension are ineligible.

A maximum of  one artwork may be submitted per artist. If  your 
work requires special installation, please inquire before submit-
ting your entry to be certain the gallery will accommodate entry 
requirements.

Selections will be made by Alicia Bailey, Gallery Director, 
Abecedarian Gallery. Selection criteria will emphasize inclu-
sion of  the broad range of  contemporary content and materials 
bound with this early form of  codex binding. Preference will be 
given either to books that have content other than blank pages or 
are examples of  specific historic structures.

Timeline:
Deadline for entry forms, images & payment to be received: 
August 3, 2014 

Announcement of  accepted works via email: August 17, 2014

Deadline to deliver work to the gallery: September 13, 2014 

Opening reception: 6 - 8 pm September 19, 2014

http://www.abecedariangallery.com/assets/content_files/
opportunities/Coptically%20Bound%20prospectus.html

arts, you are invited to participate in Review 2014. This is a call for 
traditional and nontraditional lettering, calligraphy, type design, 
letter carving, graphic design, book art, and fine art, which 
employs hand lettering or calligraphic marks as a major element. 
Works created since January 1, 2012, are eligible (except those 
previously published in Letter Arts Review). All works selected will 
be published in Review 2014.

The entry deadline is 29 August 2014.

Payment is now accepted by credit card and PayPal from all 
regions, though check payment is preferred from the USA, UK, 
and Canada, and online bank transfers are preferred from the 
Eurozone. See details on the entry form. 

For complete details and a link to the entry form: 
http://www.johnnealbooks.com/prod_detail_list/166 

Sacred / Profane
23 Sandy Gallery: November 7 - December 20, 2014

Submission deadline: August 18, 2014

23 Sandy Gallery invites artists to participate in SACRED | 
PROFANE, a juried exhibition of  book art focusing on religion and 
spirituality.

SACRED | PROFANE is seeking book art focusing on religion and 
spirituality. We are looking for works that cross the line between 
the sacred and the profane, the dichotomy of  often-polarizing 
points of  view. 

Topics to consider along that razor-thin line: ritual and cere-
mony, creation and evolution, myth and memory, heaven and 
earth, superstition and scholarship, sacred and secular, rites and 
symbols, traditional and modern, occult and omnipresence, 
agnostic and atheistic, west and east and endless more. We hope 
to show a balanced number of  sacred and profane works, so 
please do not be afraid to take on either, or both, themes.

Religion has a close relationship to books and texts. The Bible, 
the Quran, the Torah, Buddhist sutras, the Bhagavad Gita, the 
Dao Dejing, along with many others, are all books associated 
with religion. With this exhibition, book artists have a chance to 
explore their own relationships to and rejections of  religion and 
spirituality through the creation of  their own sacred and profane 
books.

This exhibit is open to book and paper arts related works. Artist 
books, sculptural books, book objects, altered books, zines, 
broadsides and print on demand artist books are all encouraged.

A full prospectus and more information can be found here: 
http://www.23sandy.com/sacredprofane/callforentries.html

Call for Entries
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If you wish to receive a hard copy of this newsletter mailed to you 

notify the newsletter editor at rchamlee@mac.com

The Printmade Artist’s Book:  
Impression in Hand 
Entries August 5 – August 29, 2014
Opening on Friday, September 19, 2014 
On view through November 30, 2014

BookOpolis 2014: Printmade Artists Books asks the artist to 
consider questions about the printmade artists book: How 
do you create an artists book using printmaking techniques? 
What book structures lend themselves to combinations with 
printmaking? How do the book structure and the printmaking 
process interact when making the book art object? What consti-
tutes interactivity? How does the user/viewer/reader experience 
the printmade artists book? How does the artist experience the 
printmade artists book? Why would an artist choose to print-
make an artists book?

BookOpolis 2014: Printmade Artists Books features artists? 
books made with any one or more in any combination original 
handprint processes, including relief, intaglio, planographic, 
stencil, and collography printing methods. Exciting because 
of  its exploration of  the unknown structurally, the printmade 
artists book explodes or whispers text and image into three-
dimensional realms. The book may be one of  a kind or one of  
an edition. Not a portfolio of  prints, the printmade artists book 
moves the printed art object off the wall and into the hands of  
a user/viewer/reader, creating a different experience of  both art 
object and book object.

Exhibition

All work will be exhibited for the BookOpolis 2014: Printmade 
Artists Books weekend. The show is not juried. However, after 
the close of  the premier weekend, select works will remain on 
exhibit at BookWorks from September 21 through November 30, 
2014.

BookOpolis is a bi-annual exhibition and weekend of  events at 
Asheville BookWorks showcasing artists books.

Laurie Corral 
Asheville Bookworks, 828-255-8444 
428 1⁄₂ Haywood Road, Asheville, NC  28806 
info@ashevillebookworks.com

The Guild of Book Workers 2015 - 2017 
Exhibition
The Guild of  Book Workers invites all 
members to participate in its 2015-2017 
traveling juried exhibition, Vessel. The 
book as vessel inspires beautiful meta-
phor – a craft for traveling, a container, 
a holder, a receiver, a transporter. Across 
time and culture, the vessel is at the 
center of  many ceremonies and rites of  
passage. Native American cultures regarded the vessel as a portal 
to a sacred realm. The book as craft is our vessel to sail the high 
seas, to hold our dearest memories, and to indicate the pulse of  
life.

Guild of  Book Workers members are invited to interpret “vessel” 
as broadly or as narrowly as they wish.

Scope of Exhibit
This exhibition will feature approximately 50 works by Guild 
members. Opening in the spring of  2015, the Vessel exhibi-
tion will travel to between six and nine venues across the U.S., 
closing in the spring of  2017. Selected works will include fine and 
edition bindings, artist’s books, broadsides (letterpress printing, 
calligraphy, and decorative papermaking), and historical binding 
models. Works will be selected by a jury to ensure that they are 
of  excellent quality.

Eligibility
All entrants must be members in good standing of  the Guild 
of  Book Workers at the time of  submission and carry a current 
membership throughout the entire run of  the exhibition. 
Member registration may accompany entry, along with entry fee. 
Entrants may submit a total of  two works. An Intent to Enter 
form must be submitted online by October 17, 2014 in order to 
be notified of  exhibitions updates and a link to the online entry 
form. Works will be juried from digital images.

Entry process & tentative timeline 
• INTENT TO ENTER: September 1, 2014 – October 17, 2014
• OPEN CALL FOR ENTRY: January 15, 2015 – March 1, 2015
• NOTIFICATION OF ACCEPTANCE: April 1, 2015
• WORK DUE TO RECEIVING VENUE: May 05, 2015

Catalog
A full color printed catalog will be produced by GBW and made 
available for sale online and at the exhibition locations.

The catalog will depict all 50 works, plus binding descriptions 
and biographical statements by each binder.

Call for Entries
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Guild of Book Workers, California Chapter

c/o Rebecca Chamlee
newsletter editor
6785 Cowboy Street
Simi Valley, CA 93063

Bookbinding Equipment Sale

Kater-Craft Bookbinders is selling some of  their equipment, 
tools and supplies.  

If  you are interested in purchasing items or seeing what they have 
call Bruce Kavin.

Items:
24" Challenge Guillotine
2 Job Backers
21" Kuttrimmer paper cutter
26 × 34" Seal dry mounting press
2 Fortuna Skiving machines
Various book presses, large and small
Various hand finishing tools:  decorations, letter sets, pallets, 
gouges and fillets
Harmatan and Hewit goartskins - large scraps, half  skins, etc.
Miscellaneous marbled and hand made papers, moire, etc.

Contact Bruce Kavin 
562-692-0665 
bkavin@earthlink.net

GBW California Sponsored Workshop 
Coming Next Spring
The Springback Binding with Karen Hanmer

March 21–22 2015, Los Angeles area, sponsored by Guild of  Book 
Workers, California Chapter

 The nineteenth century Springback Binding with its enthusiastic 
opening is ideal for journals, guest books, sketch books, or any 
application where it is desirable that the book open flat, and then 
some. The book both opens and closes with satisfying jolt.

The Springback Binding is also a perfect way to delve more 
deeply into traditional binding. The book features two-part “split 
boards,” reinforced “made” endsheets, and a “spring” made of  
layers of  card and paper.

With its robust aesthetic, the Springback Binding is a great way 
to begin working with leather. The paring requires minimal 
finesse, and the modest leather headcap is easy to form.

This is a fast-paced workshop for students who already have 
some experience with traditional binding.

Stay tuned for details about this exciting workshop.


