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Season’s Greetings to Everyone,
The holidays have rushed by me so quickly that I like to think I can still enjoy the smell of  the 
pine tree and the Christmas cookies. Truth is my poor tree is looking a little brittle and I have had 
more than enough sugar these last few weeks. However, now instead of  worrying about getting to 
the stores I can give my attention to my grandkids as they try to show me how their new computer 
game pad works. They are 2 and 4 years old.

Our 2012 calendar for the Guild of  Book Workers has been full too with varied workshops and 
events which were well attended.  I thank everyone who has worked so hard to bring these to fruition 
from our board members to those who have shared their time and talents in offering events and 
workshops.  

Chapter membership is growing steadily and meeting new members who bring their varied interests 
in the book arts reminds me how much we gain from each other.  This was the case at the December 
Chapter Meeting and Christmas Tea.  The afternoon was attended by long time members and several 
who are new to our group. Almost everyone brought some work or project to share. I would say 
most left with a new project idea, technique, tool or resource.

We look forward to 2013 which begins with Susan Collard’s presentation Board Books and Other Marvels.  
This event will be at the Long Beach Museum of  Art on January 19. This will be followed by a 
museum tour given by book artist and Director of  Collections Sue Ann Robinson.  

Other events are in the planning stage at this time and when they become concrete you will be 
receiving email announcements. 

Feel free to let us know what and who you would like to see as workshop possibilities. I also 
encourage all of  you to share your talent in any area of  the book arts by offering to present a 
technique, demonstrate a structure or better yet offer to give a workshop to your fellow members.  
You all can do it.  

Please contact us at california@guildofbookworkers.org.  

Wishing you a wonderful new year,

Marlyn Bonaventure
GBW, California Chapter President
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Contributions for the next newsletter 
are due by March 1, 2013. 

The Spring issue will cover the period 
from March 15 to the end of  

June, 2013.

Please send items to newsletter editor, 
Rebecca Chamlee at  
rchamlee@mac.com

The Newsletter is a publication 
of  the California Chapter of  

the Guild of  Book Workers and 
is distributed to its members. 
To become a member, write 

to the membership chairman, 
Guild of  Book Workers, 
521 Fifth Ave., New York, 
NY or go to http://www.
guildofbookworkers.org/

If you wish to receive a hard copy of this newsletter mailed to you 

notify the newsletter editor at rchamlee@mac.com
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california chapter news
The California Chapter invites you to a presentation

Susan Collard, Oregon Book Artist: 
Board Books and Other Marvels

Saturday, January 19, 2013 at 10 am – 12 noon at the Long Beach 
Museum of  Art 

1:00 – 2:00 Museum Tour with book artist & Director of  
Collections Sue Ann Robinson

Not all books are made from paper. Susan Collard will present 
an overview of  binding structures that allow the book artist 
to work with wood, glass, stone or metal pages. These rigid 
materials have virtues and limitations of  their own, and may be 
transformed into books using surprisingly simple techniques. The 
presentation will touch on sewn structures and various mechan-
ical hinges, using illustrations from her own and other artists’ 
works. The presentation will conclude with a demonstration of  
basic adhesive bindings in a variety of  formats and materials. 
Susan Collard is an architect and book artist based in Portland, 
OR. She has been making one-of-a-kind collaged, sculptural and 
constructed books for over twenty years. Her work can be viewed 
at the 23 Sandy Gallery and at susancollard.com. 

Event schedule: 10 AM – 12 Noon presentation Board Books and 
Other Marvels; followed by Q&A with time to view samples and 
enjoy a short social and snack period from 12-12:30 PM;  and, 
Museum tour from 1- 2 PM with Robinson that will include 
artists’ books in the New Acquisitions exhibition, plus Catherine 
Opie photographs, and Jim Dine Prints. The presentation and 
exhibition tour are free to GBW and LBMA members, non-members 
$7 Museum admissions fee. Space limited. RSVP required for both 
the presentation and the tour before January 13. To RSVP contact: 
California@guildofbookworkers.org. 

Collard’s presentation will be held in the Boeing Classroom in 
the Miller Education Center (a.k.a. the Carriage House) on the 
Museum Campus behind Claire’s at the Museum restaurant. 
(Dress in layers for cool beach-side winter weather.) If  you would 
like to plan breakfast/brunch before the presentation, or a late 
lunch at Claire’s, please note Claire’s opens at 8 AM and closes at 3 
PM with inside or patio dining with a view. For further informa-
tion, address, parking, directions, Claire’s menu, please visit www.
lbma.org 

Long Beach Museum of  Art, 2300 E. Ocean Blvd., Long Beach, 
CA 90803 • (562) 439-2119

Catherine Opie ’Twelve Miles to the Horizon’
October 5, 2012 - March 24, 2013

This selection of  photographs by Catherine Opie will be 
installed within sight of  the Port of  Long Beach that is pictured 
in the final image of  this sublime series of  photographs taken 
while Opie traversed the Pacific Ocean on a ten day voyage of  
a container ship from Busan, Korea to Long Beach, California. 
In the late nineties, Opie described her work as “always about 
my surroundings and the way I wander through the world.” 
She photographed one sunset and one sunrise suspended at the 
horizon in the middle of  each vertically oriented photograph. 
The twenty sunsets and sunrises communicate not only the vast 
“emptiness” of  the ocean, but also the passage of  time in the 
shifting changes of  light, color, sea and sky. The exhibition is 
augmented by Opies’ notes and drawings made during the trip.

Jim Dine: Prints
November 23, 2012 - March 24, 2013

The Long Beach Museum of  Art presents prints by Jim Dine 
(born 1935) selected from the Jordan D. Schnitzer collection and 
the Jordan Schnitzer Family Foundation. The selection exempli-
fies Dine’s interest in printmaking over a span of  years from 
1965 to 2010. The printmaking processes he employs include 
screenprint, etching, lithography, copperplate, woodcut, drypoint, 
aquatint and digital printing, often in combination. Many of  
the prints are enhanced with collage and watercolor. A master 
printmaker, Dine makes continually fresh and intellectually 
stimulating images in his often autobiographical iconography 
where a robe can be a self-portrait.

Small Museum by Susan Collard
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Eric Gill: Iconographer 
January 26–March 24, 2013 

Opening Reception Saturday, January 26th 4–6 pm 

The Laband Art Gallery on the campus of  Loyola Marymount 
University, Westchester, CA

This exhibition will explore the controversial figure Eric Gill 
(1882–1940), a prolific British artist and writer whose fonts such 
as Gill Sans are still popular today. Gill’s art and life were filled 
with deep paradoxes; he was drawn to both religious and erotic 
subjects in his engravings, sculpture and writings, sometimes 
daringly combining the spiritual and the sensual in a single work. 
Holding strong religious beliefs, he was greatly influenced by 
medieval Catholicism yet he conducted his private life in a highly 
unorthodox manner. He dreamt of  forming a utopian commu-
nity similar to a Medieval artist guild, but worked frequently in 
self-imposed isolation. The exhibition will present a selection of  
drawings, engravings, woodcuts, typography, and writings from 
the University of  San Francisco’s Albert Sperisen Collection. 

RELATED Programs

Opening Lecture by curator Thomas Lucas, S.J. 
3 pm and Reception, 4–6 pm Saturday, January 26, 2013

Hands-On Letterpress Demonstrations for lmu students 
with the International Printing Museum  
Tuesday, February 5, 12:15–1:30, Laband Art Gallery

Gain insight into Gill’s typefaces, engravings, and printing 
process with a hands-on demonstration lead by Mark Barbour, 
executive director and curator of  the International Printing 
Museum.

The Sensual and the Spiritual: The Life and Art of Eric Gill 
Class taught by Laband Director Carolyn Peter 
Saturday, February 9, 2013, 10am-1pm , Laband Art Gallery  
In collaboration with UCLA Extension, pre-registration required

This course explores these dichotomies in Eric Gill’s work and 
life. Held at the Laband Art Gallery, the course opens with a 
lecture; students then have the opportunity to look closely at the 
engravings, typography, and writings in the exhibition.

Press Fest Typography, Letterpress, Bookbinding 
Demonstrations, and Exhibition Tour 
In collaboration with the International Printing Museum  
Saturday, March 16, 1-4pm  Laband Art Gallery

Workshops, Lectures & Exhibitions

Come for a fun-filled day of  hands-on demonstrations and a tour 
of  the exhibition. Gain insight into Gill’s typefaces, engravings, 
and printing processes working with vintage printing presses and 
typecast machines. Mark Barbour, executive director and curator 
of  the International Printing Museum and other experts will lead 
visitors in these hands-on investigations. Carolyn Peter, director 
and curator of  the Laband will give a gallery walkthrough of  the 
exhibition at 2 pm.

Paul Soady Lecture 
Eric Gill and the Evolution of a Typeface
Burns 211, Burns Fines Arts Complex, LMU  
Friday, February 15, 11:15am

Graphic Designer, letterpress printer, and author of  the forth-
coming book Eric Gill: The Evolution of  a Typeface will give a 
lecture on Eric Gill, his typeface Perpetua and put it in context 
of  the history of  typography.

Also on view in the William H. Hannon Library  
Gill’s Legacy: LMU Students’ Posters

This exhibition is drawn from The Albert Sperisen Collection of  
Eric Gill, University of  San Francisco.

This exhibition and its programming are made possible by the 
College of  Communications and Fine Arts, LMU, the Graphic 
Design and Printmaking programs, the William H. Hannon 
Library, and the International Printing Museum.

For more information: visit cfa.lmu.edu/laband or call 
310.338.2880

Open: Wed. – Sun., noon-4pm  (Closed March 2-10, 2013 for 
Spring Break)

The Laband Art Gallery is located on the campus of  Loyola 
Marymount University in the Westchester area of  Los Angeles.
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San Francisco Center for the Book
An Evening with Paul Moxon
Friday, January 18, 2013, 6:00 - 8:00 p.m.

Join us for a lecture by visiting instructor, and letterpress expert 
Paul Moxon. 

Paul Moxon is a studio letterpress printer; internation-
ally known workshop instructor and author of Vandercook 
Presses: Maintenance, History and Resources. He is editor of  
the American Printing History Association Newsletter, prints 
for hire and publishes limited edition books and broadsides 
under the imprint Fameorshame Press. This work is included in 
several public and private collections. This evening promises to 
be a fascinating time for beginners and skilled letterpress printers 
alike.

Please note, this lecture will take place at our new location: 375 
Rhode Island St, San Francisco, CA 94103

Plan to attend one or both of  the San Francisco workshops with 
Paul Moxon. Click on each link below for more information 
and/or to register.

Proof Press Finesse 
January 17 and 19, 2013, 9:30 - 5:30

Developed for intermediate printers, this problem solving work-
shop will help improve the technical quality of  your presswork. 
With a focus on production printing using proof  presses we will 
closely examine the control of  inking, cylinder packing, proper 
height of  plates, form imposition, lockup and registration aids. 
By standardizing materials (as much as possible) we will do 
“minimum makeready” to achieve maximum results — just like 
Vandercook intended. Bravely bring examples of  your worst 
printing to critique in class.

Vandercook Maintenance 
January 19 and 20, 2013, 9:30 - 5:30

In this two-day workshop, with visiting instructor and letter-
press expert Paul Moxon, participants will learn all the points of  
maintenance, cleaning and lubrication so as to be prepared for 
potential problems and make or direct repairs.

San Francisco Center for the Book 
375 Rhode Island St, San Francisco, CA 94103

Workshops, Lectures & Exhibitions

Type Matters: The Artistry 
of Bookbinding and Letterforms
Muckenthaler Cultural Center

November 15–January 6, 2013 

On the one hand the printed book may be on the way to 
becoming an antique form; on the other, typefaces have exploded 
in number and style with the advent of  desktop printing. This 
exhibit examines the expanded definition of  the book while also 
considering the meaning carried by specific typefaces in different 
media. Artists include: Jose Aldamo, Angelina Alessi, YuJune 
Park, YuJune Park, Andrew Byrom, Rebecca Chamlee, Rachelle 
Chuang, Hanif  Kureshi, Marian Bantjes, Annie Vought, Jan 
Owen, Ana Gomez Bernaus, Andre Chaves, Nick Shinn, Andrew 
Effendy, Betsy Holster, Jean Gillingwators, Chris Bigg, Fergus 
Wessel, Alex Jackson, Jennifer Razo, Dana Reynolds, Stephanie 
Shih, Mike Stickley, Petre Spassov and Matthias Kulow. 

Al Mutanabbi Street Starts Here
A Response to the Violence in Iraq from the Letterpress and 
Book Arts Community

February 1 – May 1, 2013

Opening Reception Friday, February 1, 6:00 - 8:00pm Free and 
open to the public. A Selection of  Fifty Artist Books. 
A project of  Beau Beausoleil and Sarah Bodman Exhibition coor-
dinated by Sas Colby

In March 5th 2007, a car bomb was exploded on al-Mutanabbi 
Street in Baghdad. Al-Mutanabbi Street is in a mixed Shia-
Sunni area. More than 30 people were killed and more than 
100 were wounded. Al-Mutanabbi Street, the historic center of  
Baghdad bookselling, holds bookstores and outdoor bookstalls, 
cafes, stationery shops, and even tea and tobacco shops. It has 
been the heart and soul of  the Baghdad literary and intellectual 
community.

 Book artists represent what is intangible between the pages of  
any book they create, the interior space that they enter, and from 
which they slowly fashion a book brings to the visible world the 
myriad emotions of  any text, be it their own, or someone else’s. 

San Francisco Center for the Book 
375 Rhode Island St, San Francisco, CA 94103
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Scripps College in Claremont, California
The Frederic W. Goudy Lecture
The Book is Culture 
Clif  Meador

Saturday, Feb. 9, 2013 at 7:00 p.m.

The lecture is free and open to the public and is sponsored by 
the Scripps College Press. It is obvious that the book plays an 
important role in cultural identity. The technologies of  the book, 
i.e., the ways books are made, are also culturally significant. This 
lecture will present two very different approaches to making 
books: traditional Tibetan books, and Ethiopian hand-made 
manuscripts, as examples of  how cultural identity is indelibly 
embedded in technology.

Clifton Meador combines writing, photography, printmaking, 
and design to make books that explore how the narratives of  
culture, history, and place are the basis for identity. His work 
is in many major collections of  book art, including the Library 
of  the Museum of  Modern Art in New York, the Victoria and 
Albert Museum in London, and the Yale Art of  the Book collec-
tion. He recently collaborated on a three-year project, funded 
by the Rubin Foundations, to document the Derge Parkhang, 
an eighteenth-century Tibetan Printing temple in Ganze 
Autonomous Prefecture in China. He has been twice the recipient 
of  a NYFA (New York Foundation for the Arts) fellowship 
and was a Fulbright Scholar to the Republic of  Georgia. He is 
the chair of  the Interdisciplinary Arts Department at Columbia 
College Chicago, home to the Interdisciplinary MFA in Book 
and Paper, a graduate program that considers the book arts and 
papermaking as sites for interdisciplinary investigation.

The Frederic W. Goudy Workshop
The Illegal Practice of Typography

Creating glyphs from images: an experiment inspired by Iliazd’s 
great Maximiliana, or the Illegal Practice of Astronomy.

Clif  Meador

February 9-10, 2013 from 9:00 to 4:00, Cost: $150, reservations 
required

Sponsored by the Scripps College Press

Participants will work from one of  their own images (or any 
image) to create a font-like piece of  drawing software. This 
process will involve isolating fragments of  the image, translating 
that fragment into a graphic language suitable for use as a font, 
and then encoding that drawing into a font. Each participant will 
produce a laser-printed folio as a specimen of  their glyphs with 
the source image, and all participants will take home a portfolio 
of  the group’s work.

Frederic W. Goudy Dinner
Saturday, February 9, 2013 at 6:00 in the Hampton Room 
Cost: $25, reservations required

Reception For Two Exhibitions
on February 9, 2013 from 4:30 to 6:00 p.m. at the Clark 
Humanities Museum and Denison Library:

Hand, Voice, & Vision: Artists’ Books from Women’s Studio Workshop 
Clark Humanities Museum, Scripps College

January 22-March 7, 2013

This traveling exhibition features 40 artists’ books from 36 influ-
ential, contemporary book artists, published between 1979 and 
2009 by Women’s Studio Workshop. Additionally, a broader view 
of  the more than 200 works completed during that period at 
the WSW is provided by a companion display of books held by 
the Ella Strong Denison Library that were not included in the 
original selection.  

The featured books celebrate three facets that characterize the 
artists’ book program at the WSW: the hand-made mark of  the 
book-maker; the unique voices and viewpoints of  a broad and 
diverse range of  artists; and the visionary nature of  artwork that 
forges new directions in the medium of  book arts. These books 
reflect a wide range of  subject matter, cultural diversity, and 
aesthetic perspectives. Some recurring themes in WSW books are 
personal and cultural narrative, self-image issues, and political 
observations. These artists’ books reflect the combination of  
media available at WSW and may incorporate handmade paper, 
letterpress, silkscreen, photography, intaglio, or ceramics.

Women’s Studio Workshop in Rosendale, New York is an artist’s 
workspace founded in 1974 as an alternative space in which artists 
could both create new work and share skills and ideas.  The exhi-
bition was curated by Kathleen Walkup, Professor of  Book Art 
at Mills College and has been shown at the Grolier Club, Vassar 
College and Carleton College.

The Medieval Role in the Contemporary Artist Book II 
Denison Library, Scripps College 
December 6, 2012-February 24, 2013

Prof. Maryatt’s Core III students studied medieval books in 
Special Collections at Denison Library in order to trace medi-
eval attributes that persist in contemporary artist books. They 
selected a number of  remarkable artist  books to put on display 
and wrote a catalog for the exhibit. The students videotaped 
all the books in the exhibit so that you can see them more 
completely while the students talk about them. The final project 
for the class was for the students to make their own one-of-a-
kind artist book, which are on display at the entry to the Library.

For further information, contact Kitty Maryatt, Director of  the 
Scripps College Press, at kmaryatt@scrippscollege.edu or www.
scrippscollege.edu/campus/press
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Call for Entries

Book As Art
February 2013

Cooperative Gallery 213 
213 State Street Binghamton, New York 1390  
(607) 724-3462

Curated by Peg Johnston

Handmade books are an art form that will be featured at the 
“Book as Art” exhibit at the Cooperative Gallery 213 February 
1-24, 2013. In addition to her own work, Peg Johnston will curate 
a show that includes a wide variety of  book art. Eligible are 
handmade books as well as art made with books and parts of  
books.

If  you would like to submit to this exhibit please contact Peg 
Johnston before January 20th by sending a jpg of  your work. 
There is no fee, although out of  area artists should send return 
postage. Send to PegJohnstonATstny.rr.com.

Bound and Unbound II: Altered Book 
Exhibition
Hosted by the art and exhibits committee, University Libraries, 
University of  South Dakota

Entry deadline is March 5, 2013 
Entry is open to all. Entry is free. Artists may submit up to three 
works for consideration. 
Juror: Karen Bondarchuk  
http://homepages.wmich.edu/~kbondarc/about.html 
Prospectus:  
http://www.usd.edu/library/upload/Prospectus-Bound-and-
Unbound-II.pdf  
Online entry and more information:  
http://libguides.usd.edu/altered-entry

Sarah A. Hanson, Digitization and Photographs, Archives and 
Special Collections 
University Libraries, University of  South Dakota 
414 East Clark Street, Vermillion, SD 57069 
605-677-5249

Reader’s Art 13: New Beginnings 
March 8-April 26, 2013 

A show of  artists books with a focus on new beginningspolitical 
or otherwise.

In this election year, it seemed reasonable to consider new 
beginnings. Certainly the politicians are always declaring a “new 
vision” for America.  

While politically motivated work will have an advantage, all work 
that deals with the wide open theme of  New Beginnings will be 
considered. 

This is show of  ARTISTS BOOKS. All media and structures 
that can be construed as a book or refer sufficiently to bookness 
will be considered. Artists should send between 3-10 jpg’s and a 
resume and/or artists statement. Applications are due Jan 15, 2013 

All media welcome, all approaches, even installation and perfor-
mance. Editions or one of  a kind books and book objects or 
book referential work. I am always willing to expand the reaches 
of  book art to the edges of  the known universe and beyond. 

Slides/jpgs due: Jan 15, 2013. 

Susan Hensel Gallery  
3441 Cedar Ave. S, Minneapolis, MN 55407  
phone/fax 612 722-2324

FEAST! Artist Books Celebrate Food
On view at 23 Sandy May 10 - June 25, 2013 

23 Sandy Gallery is pleased to announce our first 2013 biannual 
juried exhibition: FEAST! The book arts offer a banquet of  mate-
rials, mediums and structures. Food offers a smorgasbord of  ideas 
for the artist. Mix up generous servings of  food and art and you 
have a sumptuous feast called artist books. For this exhibition we are 
seeking food-related unique and limited edition artist books. Food 
can play many roles in the book arts: stories and memories of  food 
and family, books about food issues such as hunger, sustainability or 
tales of  the locavore, cook books, of  course, and even books made 
of  food. Go forth and feast on this big wide world of  food and 
book arts. 

Deadline for entry: March 8, 2013.

A full prospectus and more information can be found here: http://
www.23sandy.com/feast/callforentries.html

Laura Russell

23 Sandy Gallery, 623 NE 23rd Avenue, Portland, OR 97232 
Phone: 503-927-4409, Email: 23sandygallery@gmail.com
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Call for Entries

Photo Book Works
Abecedarian Gallery will be celebrating Denver’s bi-annual 
Month of  Photography in 2013 with a juried exhibition of  book 
works that integrate or utilize photograph technques.

The deadline for submissions is January 9, 2012. The exhibition 
will be held February 15 - April 6, 2013. 

Eligibility and Media

This exhibition is open to any artist 18 years of  age or older. 
If  you live outside the United States, please contact gallery for 
additional submission guidelines. Eligible are any artists’ books 
that include photography as a primary element of  content. 
Books may be editioned or unique, sculptural or more tradition-
ally bound. Books that measure more than 18 inches (closed) in 
any dimension or weight more than 35 pounds are ineligible.  A 
maximum of  three artworks may be submitted per artist. If  your 
work requires special installation, please inquire before submit-
ting your entry to be certain the gallery will accommodate entry 
requirements

The entry fee for this exhibit is $18 for the first entry, $12 per 
additional entries (up to 3 total). Please send gallery quality 
images without background clutter or text. If  your work is 
accepted for exhibition, the images you enter with as well as 
the text you provide will be used for print & digital publicity. 
Images not up to gallery quality will be excluded from publicity, 
including online & print catalogs.

Jurors & Awards

This years’ entries will be juried by Rupert Jenkins. Rupert 
Jenkins is an arts professional, curator, and writer/editor special-
izing in photography. He is currently Executive Director of  the 
Colorado Photographic Arts Center. Up to $1000 in purchase/
merchandise and exhibition awards will be awarded at gallery 
director’s discretion.   First prize is a solo show in Abecedarian 
Gallery’s Reading Room Spring 2014.

Contact Alicia Bailey with any questions. alicia@abecedariangal-
lery.com

Artists Book Cornucopia IV
an international juried exhibition of book works
Entry Deadline February 23, 2013 
April 19 - June 1, 2013

Eligibility and Media

This exhibition is open to any artist 18 years of  age or older. 
If  you live outside the United States, please contact gallery for 
additional submission guidelines.

Eligible are any artist bookworks other than SPOD (Self  Published 
On Demand such as Lulu, Blurb and so forth). Books may be 
editioned or unique, sculptural or more traditionally bound, 
interactive or passive. Books that measure more than 18 inches 
(closed) or 48 inches (open) in any dimension are ineligible.

A maximum of  three artworks may be submitted per artist. If  
your work requires special installation, please inquire before 
submitting your entry to be certain the gallery will accommodate 
entry requirements

Fees/Submission

Entry fee for this exhibit is $18 for the first entry, $12 per addi-
tional entries (up to 3 total). Submission for this exhibition is by 
file upload only. To upload your entries please click on this link: 
<http://bit.ly/W7nFtj>

Please send gallery quality images without background clutter 
or text. If  your work is accepted for exhibition, the images you 
enter with as well as the text you provide will be used for print & 
digital publicity. Images not up to gallery quality will be excluded 
from publicity, including online & print catalogs.

Please note that you will not be able to change any information 
submitted at time of  entry, including the price, after the submis-
sion process

Juror & Awards

Entries will be juried by Mary Murphy, Visual Resources 
Librarian at the Savannah College of  Art and Design - Atlanta. 
Up to $1500 in purchase and exhibition awards will be awarded 
at gallery director’s discretion. First prize is a solo show in 
Abecedarian Gallery’s Reading Room Spring 2014.

Contact Alicia Bailey with any questions. alicia@abecedariangal-
lery.com 
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Guild of Book Workers, California Chapter

c/o Rebecca Chamlee
newsletter editor
6785 Cowboy Street
Simi Valley, CA 93063

John Mitchell passed on December 5th
John was a former President of  SoB and a highly respected binder and  finisher. He is perhaps 
known (especially on this side of  the pond) for his two essential texts, “A Craftsman’s Guide to 
Edge Decoration” (1993) and “A Craftsman’s Guide: An Introduction to Gold Finishing” (1995). 
Neither should be missing from any binder’s reference library.  

John Mitchell completed his apprenticeship at W.H. Smith as a gold finisher. He started 
teaching in 1964 at the London College of  Printing until 1983. During this time he was also an 
examiner for the City & Guilds Examination Board. Since 1983, he has also taught and lectured 
at Guildford College, Brunel College, Roehampton Institute and the Berkshire College of  Art & 
Design.

He was Chairman of  the Society of  Bookbinders from 1995 - 1997.

John also presented on edge gilding at the Guild of  Book Workers’  Standards of  Excellence 
seminar in Tuscaloosa, AL in 1995. An article on “Edge Sprinkling” by him also appears in the 
Guild of  Book Workers’s Journal, Volume XXXIV Number 1.

The funeral took place at Woking Crematoriumon on Tuesday 18th of  December.


