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Greetings,
This is such a busy time of  year with all the mixed holiday messages hitting you all at the same 
time. As soon as the jack-o-lanterns‘ smiles dim we have turkeys and pine wreaths filling the scene. 
No wonder time seems to rush by.

The chapter has enjoyed several events in the last few months. In September, Jill Timm taught The 
Marvelous Dremel workshop. Those who attended came away with the confidence to use the Dremel in 
many more mediums than they had ever expected. 

Our chapter had 2 tables at the Internation Printers’ Museum Los Angeles Printers’ Fair in October. 
There was a lot of  participation this year and a great deal of  interest in bookbinding and chapter 
information. 

In November, Karen Hanmer taught Biblio Tech 2 which was two days of  amazingly well planned book 
structure building. We made five historic binding models which are unfinished on one side allowing 
us to see how the book was constructed. These models make a wonderful reference.

The GBW Conference, The Seminar on Standards of Excellence in Hand Bookbinding took place in mid 
October in Washington DC. The presentations were all very well done and as always I came away with 
new information and techniques from each presenter. 

You can review the information about the presenters on the Guild’s website and all the handouts 
from the 2013 Standards seminar are now available online as a PDF download. You can find them 
listed at the bottom of  the following page under “2013 - Washington, DC”:

http://www.guildofbookworkers.org/events/se-history.php

In the spring of  2014 we are planning to have Karen Hanmer return to teach a leather decorating 
workshop. Other workshops are in the planning stage and as the details are firmed up we will be 
sending out email announcements.

Mark your calendar for the next open chapter meeting and get-together on Saturday, January 11 at 
Barbara Wood’s home in Los Angeles. This will be a great opportunity to see the historic models 
that were made in Karen’s workshop and maybe some books made at home following these instruc-
tive models. You will also see some samples from Jill’s Dremel workshop. I encourage members to 
come, visit, share your own work and your spirit of  creativity. It’s contagious. I will be sending more 
detailed information via email.

Just a reminder to visit the GBW’s Library. The list of  videos that are available to rent covers the 
Standards presentations from 1984 as well as various other non-seminar tapes and dvds. These are 
easy to rent. Check this valuable feature at http://guildofbookwaorkers.org/_wp/index.php/
library/video-and-audio/

As ever,

Marlyn Bonaventure
GBW, California Chapter chair
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Contributions for the next newsletter 
are due by January 1, 2014. 

The Winter issue will cover the 
period from January 15 to the end of  

April, 2014.

Please send items to newsletter editor, 
Rebecca Chamlee at  
rchamlee@mac.com

The Newsletter is a publication 
of  the California Chapter of  

the Guild of  Book Workers and 
is distributed to its members. 
To become a member, write 

to the membership chairman, 
Guild of  Book Workers, 
521 Fifth Ave., New York, 
NY or go to http://www.
guildofbookworkers.org/
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Streamlined Style: 
Contemporary decorative techniques for leather bindings with 
Karen Hanmer
March 8-9, 2014

Learn a variety of  decorative techniques for use on leather 
bindings. These techniques require minimal equipment and 
modest leatherworking skill, and some can also be applied to 
cloth or paper. Techniques demonstrated will include: backpared 
onlays, inlaid lines, stamping texture into leather, feathered 
onlays, Lacunose (abstract sanded leather collage), various 
inlay techniques, laminating a paper illustration for use as an 
inlay, various methods of  creating sculptural boards, transfer of  
computer-printed onlay shapes from paper to leather, and laser 
printing on leather. 

Students’ completed set of  four goatskin plaquettes together with 
a detailed handout covering all the techniques presented will be a 
valuable reference for future projects. 

See examples of  the techniques covered in this workshop 
online at http://www.karenhanmer.com/workshops/
DecorativeTechniques.htm

Note: This is not an entry-level leather working course. Students 
should be familiar with edge-paring and forming leather corners. 

Karen Hanmer’s artists’ books and design bindings intertwine 
cultural and personal memory, and are often playful in structure 
or content. She exhibits internationally, and her work is included 
in collections ranging from The Getty Museum and the Library 
of  Congress to Yale University and Graceland. She is a leader 
in the book arts community, serving on the editorial board of  
The Bonefolder and the Guild of  Book Workers Journal and 
as frequent exhibition juror and curator. She offers workshops 
and private instruction focusing on a solid foundation in basic 
binding skills.

$200 members, $225 Non-Members, $75 Materials fee

Location: Long Beach Museum of  Art

To enroll send a check made to the GBW  
c/o Barbara Wood 
3530 Mountain View 
Los Angeles, Ca 90066

Workshops, Lectures & Exhibitions

San Francisco Center for the Book
The Uncommon Thread: Jody Alexander and Lisa Kokin
A Visit to Mad Gepetto’s Workshop: Barbara Alexandra 
Szerlip

November 15, 2013 - February 1, 2014

The exhibitions are held in the Center’s main and annex galleries 
at 375 Rhode Island Street, San Francisco, CA.  The exhibitions 
will run from November 15, 2013 to February 1, 2014.Artists Jody 
Alexander and Lisa Kokin have enjoyed success in the contem-
porary art world with their thought-provoking works, altering 
books and reconfiguring them in ways that merge material and 
meaning. Common to both is the use of  the sewing machine and 
stitching as a medium for art. Also shared by both is a laborious 
and unrelenting process. For Alexander, it takes the form of  
tea staining cotton to replicate the colors of  aged and browned 
bookspines and swaddling or layering them to create a safe haven 
for these beautiful objects, enshrining them. For Kokin, pulping 
books to create objects that refer to their meanings gave way to 
arranging and sewing spines of  self  help books into webs and 
patterns, suggesting their ability to dazzle with their promise of  
a better life.

The works of  B. Alexandra Szerlip are carefully crafted poems 
and engaging visual metaphors constructed around her obser-
vations of  literature and the ironies of  human history. An 
accomplished writer, editor, and two-time National Endowment 
for the Arts fellow, Szerlip has been working for some time on a 
book about maverick theatre and industrial designer Norman Bel 
Geddes, a chapter of  which recently appeared in the prestigious 
Paris Review.

Donna Seager, curator of  these exhibitions, writes “It is my 
belief  that the book as a medium for art offers an aesthetic expe-
rience unlike any other and I encourage collectors to expand their 
collections to include these works, whether it be fine press, hand 
made editions or sculptural and altered versions.”
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Workshops, Lectures & Exhibitions

Ann Rosener: Designer, Printer & 
Publisher
at Mills College (Oakland, CA)
Exhibition dates: October 20-December 13, 2013

Ann Rosener (1914-2012) spent a rich and varied career as a 
graphic designer, fine press printer, publisher, and photographer. 
In 1976 she bought a Vandercook press and founded Occasional 
Works. This exhibition of  materials drawn from Bay Area 
collections and the Stanford University Archives features books, 
chapbooks, broadsides and ephemera from the press, photo-
graphs from the 1940s and 1950s, and posters and exhibition 
catalogues Rosener designed for the Stanford University Museum 
of  Art in the 1970s and 1980s. Curated by Linda Brownrigg and 
Betsy Fryberger with assistance from Becky Fischbach.

Sponsored by the Mills College Center for the Book.

Janice Braun, jbraun@mills.edu  510.430.2047

Bind-O-Rama 2013 
Historic Cut-away Binding Structure Models
Cut-away binding structure models are a unique challenge in 
bookbinding - they call for mastery of  a technique, thoughful 
planning of  design to best show the underlying structure, and 
extreme neatness - all to illustrate the complete essence of  a 
particular binding style. Models may range from historical to 
proofs-of-concept for experimental bindings (something more 
binders should do).

Excellent examples can be seen in the University of  Iowa 
Library’s digital collection where works created by Anthony 
and his students form the core of  this digital collection, which 
includes a wide range of  binding techniques; historic, modern, 
wooden board, and monastic binding.

These theme was chosen as the 2013 Bind-O-Rama in response 
to requests from conservators and others among the members of  
this community. May they be useful and inspiring to all. 

http://www.philobiblon.com/bindorama13/

The Art of Letterpress II
November 9th-December 15th, 2013

Closing Tea: Sunday, December 15th, 3-6pm

At The Compound Gallery  1167 65th Street, Oakland CA 94608 
http://www.thecompoundgallery.com

Featuring work by: Amos P. Kennedy Jr. (Kennedy Prints), Kevin 
Bradley (Church of  Type), Brad Vetter, Bryan Kring, Carrie-Ann 
Plank, Casey Gardner, C.K.Itamura (Peach Farm Studio), David 
Fullarton, David Johnston, David Spiher, Defne Beyce, Dennis 
Peterson, Elizabeth Boyne, Emily Alden Foster, Amy Burek, 
Giselle Brewton, Jabari Jones, Jarin & Catherine Bossert (District 
Dogs Designs), Jeanne Lorenz, Johnny Brewton (X-Ray Book 
Co.), Laurie Szujewska, Lisa Rappoport (Littoral Press), Macy 
Chadwick, Marshall Elliot, Mary Marsh, Mary Mortimer, Matt 
Runkle, Matthew Scott Gualco, Meri Page, Nicholas Kanozik, 
E. Oscar Maynard, Rebecca Peters, Robin McDowell, Studio 
Lorzig, Tom Scarpino, Vida Sacic, Volta Press, Zach Clark….and 
more!

The Compound Gallery in Oakland, CA is pleased to present 
the second installment of  our convivial celebration of  all things 
letterpress! The Art of  Letterpress, an exhibition highlighting the 
bygone era of  letterpress printing. A visual panegyric in honor 
of  this distinctive form of  artistry, The Art of  Letterpress II 
expands on our first show both geographically and approach.

Today, we text, email, and print at the touch of  a button, making 
it easy to forget how labor intensive it was to simply make a 
sentence and reproduce it multiple times. The characteristic 
texture, ink, and surface of  letterpressed text declares it an anti-
quated champion of  typography,

Although letterpress printing is often overlooked as a form of  
fine art, the Art of  Letterpress II highlights both the technical 
skills of  hand setting type, as well as less traditional methods of  
using the letterpress as form of  art. Typography was once used 
to express both language and visual imagery, and the process 
involved in producing prints involved both craft and artistry. This 
exhibition features the work of  artists who print using a variety 
of  surfaces (lead/wood type, magnesium, photopolymer) using a 
letterpress.

In addition to a display of  various letterpress prints, bins of  
small prints, books, and broadsides, this exhibition will feature 
timeworn letterpress paraphernalia, ephemera, equipment, and 
more.

http://thecompoundgallery.com/2013/09/29/
the-art-of-letterpress-ii-november9th-december-15th/
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Call for Entries

If you wish to receive a hard copy of this newsletter mailed to you 

notify the newsletter editor at rchamlee@mac.com

Exuberant Politics 
(Iowa City/Cedar Rapids, IA)
potentially of  interest to makers of  politically-oriented work in 
the book arts...

Send your revolutionary manifesto, your conceptual social sculp-
ture, your political poems, your utopian films and videos, your 
musical anthems. Enter your political rally poster, your activist 
website, your play, performance, print, painting or puppet in the 
show “Exuberant Politics.”

EP celebrates the intersection of  art and activism in new forms 
of  creative direct action and organizing, street theater and the art 
of  protest, and social justice political activism.

You or your groups’ artistic political “exuberance” can be 
expressed in any format, medium or size, but be aware that 
there is limited floor/wall space in our galleries. We may choose 
to recognize selected off-site proposals and projects, so please 
consider a proposal to organize an “exuberant” event in your 
backyard, neighborhood or locale.

How to Submit
Interested artists should submit a one-page description of  the 
work (pdf  or paper) and supporting materials (up to three 
links, images, videos or other documents). Email submissions 
to exuberantpolitics@gmail.com, or by mail to PS-Z ,120 N. 
Dubuque St. Iowa City, IA 52245. Entries will not be returned, so 
please send a copy.

The call for entries closes at midnight on Dec. 15, 2013.

Participants will be notified by Feb. 3, 2014.

Submissions that cannot be accommodated in our galleries may 
be included in a booklet and displayed at the exhibition.

Shipping of  accepted work to PS-Z is the responsibility of  artist 
unless otherwise negotiated. PS-Z (or other) will pay for return 
shipping of  all exhibited works.

The show will open at PS-Z in Iowa City and Legion Arts in 
Cedar Rapids in March 2014, with site-specific performances and 
other live events scheduled throughout the month.

http://pszic.com

http://legionarts.org

Hunger
Online Exhibition at crafthaus.com: January 15 - February 15, 
2014

Submission Deadline: December 15, 2013, 9:00 am, PST

With diet as a way of  life for many in our culture, we’ve been 
taught that one should Eat to Live.

We’ve forgotten that from the 18th through the early 20th 
century, being fat was a sign of  health, prosperity, and an attrac-
tion at a time when food was scarce and many went hungry.

Hunger, in all its metaphorical forms, is part of  our personal 
and public conversation.

Many of  us struggle with Hungers, and yearn for the pleasure of  
food, love, possessions, control, sex or power.

If  your work deals with Hunger, choose five of  your best shots.

Twenty-four works will be selected for an on-line crafthaus.com  
exhibition curated by Alice Simpson, to broaden the conversa-
tion to include artists’ voices and visions on the subject of  
Hunger.

Work in all media is encouraged.  Selected work will be high-
lighted for one month at crafthaus.com, and then become part 
of  Past Online Exhibits.  

Curator’s selections will be made based on the relationship of  
the work to the theme of  Hunger.

ENTRY INSTRUCTIONS: You may submit five images: low resolution 
(72 dpi) sized at approximately 600-700 pixels.

Submission Deadline: December 15, 2013, 9:00 am, PST

Email for information:  alice@alicesimpson.com

NOTIFICATION: via email January 1, 2014

Online exhibition at crafthaus.com: January 15 - February 15, 2014
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Book Power Redux
23 Sandy Gallery and the University of  Puget Sound Collins 
Memorial Library, invite artists to participate in Book Power 
Redux, an international juried exhibition of  book art focusing on 
social and political issues. Artist books can be a powerful vehicle 
for social change and activism. For this show the jurors have a 
strong interest in works that shine a light on some of  the most 
vital issues of  our day: race, diversity, equality, justice, bullying, 
poverty, civil rights and more. And, don’t forget we are still a 
country at war.

Book artists have a unique opportunity with an accessible, multi-
dimensional, multi-media format that can go beyond just making 
things to making things happen. The current social and political 
issues listed above are just a few topics concerned artists can use 
to raise consciousness, call for justice or provoke action. This 
exhibit is open to handmade book and paper arts related works. 
Artist books, sculptural books, book objects, altered books, 
zines, and broadsides are all encouraged.

Book Power Redux will start at 23 Sandy Gallery and then travel 
to Collins Memorial Library at the University of  Puget Sound 
in Tacoma, and will be featured during a national conference 
focused on Race and Pedagogy. This exhibition will be juried by 
Jane Carlin, library director at Collins Library; MalPina Chan, a 
working artist and curator; and Laura Russell, owner/director of  
23 Sandy Gallery.

Deadline for entry: March 14, 2014 at Midnight.

A full prospectus and more information can be found here: 
http://www.23sandy.com/bookpower2014/callforentries.html

Call for Entries

The Printed Page
an international juried exhibition of  book works and broadsides

February 21 - April 5, 2014

This exhibition is open to any artist 18 years of  age or older. 
If  you live outside the United States, please contact gallery for 
additional submission guidelines.

Eligible are any artist book works or broadside that include 
hand-printed elements. Examples of  eligible techniques include 
letterpress, intaglio, lithography, relief  printing, pressure printing, 
monoprint/type, or stencil/silkscreen. Works may be editioned 
or unique, sculptural or more traditionally bound, interactive or 
passive. Books that measure more than 18 inches (closed) or 48 
inches (open) in any dimension are ineligible.

A maximum of  two artworks may be submitted per artist. If  
your work requires special installation, please inquire before 
submitting your entry to be certain the gallery will accommodate 
entry requirements

Entry Deadline January 10, 2014

Fees/Submission
Entry fee for this exhibit is $18 for the first entry, $15 per addi-
tional entry (up to 2 total). Submission for this exhibition is by 
file upload only. To upload your entries please click on this link:

http://bit.ly/16hpRHf

Jurors & Awards
Entries will be co-juried by Aaron Cohick (founder of  New 
Lights Press + Printer at the Press at Colorado College), and 
Jessy Randall (Curator of  Special Collections at Colorado 
College). Up to $1500 in purchase and exhibition awards will be 
awarded at gallery director’s discretion.

Sales
It is expected that all work exhibited be for sale. Sales will 
be encouraged. Abecedarian Gallery retains 40% on all sales. 
The prices you submit during the entry process are the retail 
prices the gallery will adhere to throughout the duration of  the 
exhibition.

Accepted Entries

Works must be delivered ready for installation/display. Gallery 
reserves the right not to exhibit any work not accurately repre-
sented by the digital entry, arrives damaged, is not properly 
prepared for exhibition or is deemed too fragile for effective 
display.

Contact Alicia with any questions.

alicia@abecedariangallery.com
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Guild of Book Workers, California Chapter

c/o Rebecca Chamlee
newsletter editor
6785 Cowboy Street
Simi Valley, CA 93063

XIth FIRA International Design Bookbinding Forum Nîmes (France)

Friday 20 June 2014 - 14:00 to Sunday 14 September 2014 - 18:00

Location: Carré d’Art Bibliothèque 16 Place de la Maison Carrée, 
30000 Nîmes, France

Organization: ARA France

ARA France is organizing the XIth FIRA , in partnership with 
the city of  Nîmes and its renowned Carré d’Art Library, the 
emblematic place for arts and culture of  Nîmes.

FORUM: 20 to 22 June 2014 
Exhibition: 20 June to 14 September 2014

Details at <http://arabelgica.be/en/node/1039>

Registration deadline: 30th November 2013. Binding description 
form due: 31st January 2014. Bindings to Paris by: 15th February 
2014

Entry fees:

$100 for ARA members when they apply and during the exhibi-
tion. 
$135 for non-members at the time of  their application. 
Registration gives right to one catalogue


