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Dear California Chapter Members,
This year began with the very creative workshop Using Photography as an Element in Pop-ups and 
Carousel Books given by Carol Barton in January. Carol began with pop up models explaining the 
attachments and movements and we made models of  these. The second day we were introduced 
to the Carousel Book, its history and examples of  variations. With Carol’s guidance we made our 
models with the photos that we brought with us. It was exciting to see these paper structures take on 
dimension as we continued the layers. The workshop was yet another example of  the versatility of  
paper.

 The board members have planned to schedule four open general Chapter meetings per year to 
provide an opportunity for us to get together, get to know our new members, share our work and 
learn a (bookbinding) trick or two. So as we move into the second quarter we are looking forward to 
our Spring General Chapter Meeting. Mark your calendars for May 20. Rebecca Chamlee will share 
information on different types of  paper, their uses, samples and resources.

Our Annual Open Meeting on August 5 is our election meeting which comes up every even 
numbered year. I’m asking you to consider offering to take a position on our very enthusiastic and 
congenial chapter’s board. Please volunteer a nomination of  someone or yourself  to run for one of  
the 6 positions which are: President, Secretary, Treasurer, Communications Tech., Newsletter, and 
Programs. Several of  our board members are serving two positions at once which makes it difficult 
to do as much as we would like. We also need volunteers to assist in exhibitions planning. The exhi-
bition responsibility is a lot of  work but much easier with more people doing little jobs. 

We have planned a one day workshop Bookbinding Fundamentals on June 23 in Orange and Karen 
Hanmer’s workshop Biblio Tech: Reverse Engineering Historical and Modern Binding Structures on August 25 & 
26 in Long Beach. See details in following announcements. 

I would like to thank the Long Beach Museum of  Art for providing a venue for our workshops and 
to Sue Ann Robinson for arranging the reservations, setting up and monitoring the workspace. It is 
a lovely setting to make books.

Lastly, on a personal note, I have just returned from a week long workshop in San Francisco with 
Don Etherington. The workshop was co-sponsored by Academy of  Bookbinding and the Hand 
Bookbinders of  California. It was held at the San Francisco Center for the Book and was titled 
Restoration of  Cloth and Leather Bindings. This was an intense and enjoyable workshop due to the 
diligence of  the students and to Don’s well planned course and his patience in teaching. Everyone 
left inspired. Thank you Don Etherington, AAB, HBC, and SFCB. (You all know what those stand 
for.) I look forward to sharing with you some of  the work that I did there.

Take time to smell the flowers.

As ever,

Marlyn Bonaventure
Marcia Moore
Guild of  Book Workers, California Chapter Co-Presidents
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Contributions for the next newsletter 
are due by June 1, 2012. 

The Summer issue will cover the 
period from June 15 to the end of 

August, 2012.

Please send items to newsletter editor, 
Rebecca Chamlee at  
rchamlee@mac.com

The Newsletter is a publication 
of  the California Chapter of  

the Guild of  Book Workers and 
is distributed to its members. 
To become a member, write 

to the membership chairman, 
Guild of  Book Workers, 
521 Fifth Ave., New York, 
NY or go to http://www.
guildofbookworkers.org/
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GBW Sponsored Workshops in  
Southern California
Bookbinding Fundamentals with Marlyn Bonaventure
June 23, 2012, 9:30 – 4:30, Orange, California

The focus of  this workshop will be on introducing the tools and 
material used in bookbinding.  We will begin with the function, 
use and resources of  the tools, paper, boards, covering materials, 
adhesives and sewing.  The second part of  the day students 
will construct one sewn non-adhesive book. Materials will be 
provided. Minimum participation is 5.

Fee: $60. + $5. material fee paid to instructor at class meeting.  

Introduction to Paper Marbling with Rebecca Chamlee
July 14, 2012, 9:00 – 4:30 Simi Valley, California

Marbled papers appeal to all ages and can be made in many 
different ways using more or less complex methods. This one 
day hands-on workshop will provide an easy introduction to 
traditional style marbling using water-based paints floated on 
carrageenan, which will be prepared in advance. Participants 
will be able to make familiar marbled paper patterns including 
stone, curl and comb designs, with further possibilities and the 
opportunity to explore their own ideas if  time allows. Preparing 
marbling size, how to prepare papers for marbling and how to 
make simple combs will be covered. You will have a selection of  
papers to take away ready for use in bookbinding, craft and card 
making projects. Materials and tools will be provided. It’s a messy 
process so wear work clothes or bring an apron.

Space is limited to ten participants. Minimum participation is 6.

fee: $75.00 + $15.00 material fee paid to the instructor at the 
workshop.

Biblio Tech: Reverse Engineering Historical and  
Modern Binding Structures with Karen Hanmer
August 25th and 26th, 9:00 – 4:30. 

Long Beach Museum of  Art, 2300 East Ocean Blvd., Long Beach, 
CA 90803, 562-439-2119, www.lbma.org

Workshop begins with a hands-on lecture on a set of  approxi-
mately twenty models of  various historical and modern binding 
structures, with a focus on methods of  board attachment. 
Similarities between historical and modern structures will be 
stressed. A chart giving brief  structural descriptions of  all the 
binding models presented will be provided to aid students in 
continuing their study.

Workshops, Lectures & Exhibitions

Students will create five or six small models from the larger set. 
These models will remain unfinished so the sewing and board 
attachment are visible for future reference. A handout will be 
provided giving a rough outline of  the steps to create the models 
made in class.

Workshop fee: $210.00 for California Chapter members and 
$235.00 for non-members + $60.00 material fee which will paid to 
Karen at the workshop. Fees refunded in full if  cancelled before 
August 10, 2012.

Minimum participation is 8. Space is limited to 12 so register early.

To Register for GBW Southern California workshops: 
Make checks payable to Guild of  Book Workers. Mail your 
payment and your contact info below to Barbara Wood, 3530 
Mountain View, Los Angeles, CA 90066. Include your name, 
address, phone number and email address.

For questions contact Marlyn Bonaventure at california@
guildofbookworkers.org

Registration Form

name

address

city

state      zip

email address

phone

 F Bookbinding Fundamentals – $60.00 

 F Introduction to Paper Marbling – $75.00

 F Biblio Tech with Karen Hanmer – $210.00 members  
        $235.00 nonmembers

Amount Enclosed 
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Workshops, Lectures & Exhibitions

San Diego Book Arts
“LinC” (Look in the Community)
March 5 – April 28, 2012

North University Community Branch Library 
8820 Judicial Drive, San Diego

SDBA members’ artists’ books are on display at this beautiful, new 
branch of  the San Diego Public Library. The library is open 
Tuesday and Wednesday 12:30 – 8:00 pm, Thursday and Friday 
9:30 am – 5:30 pm and Saturday 9:30 am – 2:30 pm; closed Sunday 
and Monday. For more information, call (858) 581-9637.

Free lecture by Victoria Rabinowe
Friday, April 20, 7:30 pm

McCoy House, Old Town State Park, San Diego

Dreams: A Door to Imagination & Creativity  
A workshop by Victoria Rabinowe 

Sat. & Sun., April 21 & 22, 2012, 9:00 am – 4:00 pm

McCoy House, Old Town State Park, San Diego  

$175 for members, $225 nonmembers

Dreams offer an authentic link to the creative source. Learn to 
decipher their enigmatic codes and discover an unlimited source 
of  inspiration for your artwork. Bring a sense of  adventure, your 
toolkit, a sack lunch and a dream. 

Day One: Dream-Sharing and Dream Journal Techniques. Guided 
techniques will expand your understanding of  dreams with 
creative, intuitive and experimental exercises. Fill dream journals 
with maps, metaphors, memories and myths. 

Day Two: Design a Dream Book. Contour a book uniquely 
engineered to the patterns, forms and shapes suggested by 
the topography of  the dream narrative. Investigate literal and 
symbolic forms of  storytelling as you consider the arrangement 
and interrelationship of  the dream events within your book 
structure.

Hand Bookbinders of California 
Timothy Ely - Explorations in Leather as Surface
Friday, May 4, 9:30 – 5:30 

Held at San Francisco Center for the Book

$185. HBC members receive a $20 discount on workshop registra-
tion. Please call 415-565-0545 to register and receive the discount.

Timothy Ely’s ‘skin’ method is a surface design method which 
extends the aesthetic of  leather without employing it. Over 
centuries of  use, leather has attained a pinnacle of  value as the 
material of  choice for the finest of  books. Timothy uses ‘skin’ 
(i.e., fake leather) that can be fabricated to be flexible or rigid 
and can be used on spines and flex points of  a book. Skin can 
be thick and armored or tissue-thin and transparent as vellum. 
It can be used on flat, planar spaces on the bookbinding, or 
built directly onto a bookbinding or off the book for a later 
application. You will learn methods to fabricate a variety of  
fake leather samples that will greatly expand your surface design 
possibilities. You will use paints, pigments and adherents in your 
experimentation, and examine ways to use these materials to solve 
the problems that are inherent in making a book that is both 
beautiful and durable. 

Timothy Ely - Sketchbooks: Thoughts & Actions
Saturday & Sunday, May 5 – 6, 2012

Held at San Francisco Center for the Book

$350. HBC members receive a $35 discount on workshop registra-
tion. Please call 415-565-0545 to register and receive the discount.

Investigate the uses and utility of  the artists’ sketchbook. A 
conceptual tool with a long and venerable history, the sketch-
book can serve as a planner, recording device, carrier of  scrap, 
journal and muse. In this two-day workshop, we will fabricate 
a “formal” codex book with rigid covers. Knowledge of  this 
conceptually flexible book form will ultimately allow for a great 
deal of  future spontaneous play. These structures are a fascinating 
hybrid, combining a sewn text block with Ely’s development of  
the “drum leaf ” binding for cover techniques. This workshop 
is designed to acquaint students with principals of  the book-
binding craft as well as provide a platform from which students 
can merge idea and observation with the creation of  a handmade 
book. Technique and concept are fused, and, for some, this will 
become a welcome revelation. We will also explore surface design 
with covering materials, possible variants on format, and the 
mark-making materials that form a foundation for exciting and 
durable archiving. Adhesives, their makeup and their use will be 
covered, as collage techniques play a vital role in many of  the 
aspects of  making and thinking. On completion, you will have a 
working vocabulary and will be able to explore with familiarity 
the manuals and literature that surrounds this subject. 

Visit www.sfcb.org for more information.
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Call for Entries

Advanced Student Work in the Field of 
Artist’s Books
The panel is looking for exemplary student work that high-
lights the variety of  academic programs committed to the field 
of  Artist’s Books. Chosen work will be exhibited in Marseille, 
France in the Fall of  2012 at the 2012 Book Project International: 
15th Annual Artist’s Books Fair. A few of  the selected works will 
be purchased by the hosts and coordinators of  this annual fair, 
the Atelier Vis-à-Vis, for their gallery/archive.

Eligible candidates are currently enrolled students in an MFA or 
BFA program in Book Arts/Artist’s Books or from a program 
with a substantial curriculum in the Book Arts/Artist’s Books. 
Emphasis will be given on highlighting as many programs across 
the U. S. as possible while also attempting to select the highest 
quality work. Selected students will be required to ask their 
professor or director of  their program to write a brief  descrip-
tion of  their program, its mission and course offerings. This will 
be published in a catalog of  the show along with images of  the 
work on the occasion of  the artist’s book fair. There is no need 
to be a CBAA member to submit work.

Selected candidates must be prepared to pay for shipping of  
their work to France. Return shipping will be paid for. It will be 
understood that the panel will serve to select work – then put the 
selected students in touch with the Atelier Vis-à-Vis for the rest 
of  the logistics. The selection committee is not involved in issues 
of  shipping, insurance, exhibition, sales, etc.

Please submit up to 2 works. Up to 5 images are allowed of  each 
work. Please size images to 300 dpi with a maximum size of  7” in 
any direction. Please include a brief  artist’s statement including 
the name of  your institution and chief  faculty members. Send to 
Inge Bruggeman at ibruggeman@colum.edu or:

Inge Bruggeman
Columbia College Chicago
Interdisciplinary Arts Department
916 S. Wabash Avenue, Suite 203
Chicago, Illinois 60605

For more information about this call for entries please contact 
Inge at ibruggeman@colum.edu

For more information about the Atelier Vis-à-Vis in Marseille 
please visit their site at: http://www.ateliervisavis.com/

Timeline:
Due date to receive materials: April 2nd, 2012

Announcement of  selected student work by: April 27th, 2012

Images of  work and descriptions of  programs due by: May 30th, 
2012

If you wish to receive a hard copy of this newsletter mailed to you 

notify the newsletter editor at rchamlee@mac.com

San Francisco Center for the Book
Games, Divination & Chance: A Panel Discussion 
Friday, March 30, 2012, 6 – 9 pm

Please join us for a panel discussion on games and divination in 
the book arts as exemplified in “Left to Chance: In Search of  the 
Accidental Book Art,” the current exhibition on view at SFCB. 
Four artists who have work in the exhibition - Mohammed 
Allababidi, (game animator, Totality), Antonio Cortez (The 
Dynamic Book of  Changes), Nance O’Banion (three card decks), 
and Melanie Piech (The Game of  Art) will be joined by SFCB’s 
2008 Artist in Residence, Ala Ebtekar, whose work at Stanford 
focused on art and divination, and by Marks Lam (president of  
the I-Ching Science and Culture Association). The discussion 
will be moderated by curator Hanna Regev. 

Earth Day Celebration
Saturday, April 21, 2012 11 am – 4 pm, free

Join us for our annual Earth Day Celebration! We will be making 
prints of  creatures from the sea, letterpress printed lists on how 
to save the earth, and binding simple journals from reusable 
materials.

Left to Chance: The Accidental Book Art
through May 12, 2012

This exhibition explores questions of  chance in the book arts. 
This invitational exhibition showcases new and old work by book 
artists who use technology as well as hybrids that combine old 
and new technologies in innovative ways. 

Plus All Summer Workshops Available Online
http://sfcb.org/workshops

San Francisco Center for the Book 
300 De Haro Street  
San Francisco CA 94103  
415-565-0545

Workshops, Lectures & Exhibitions
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Call for Entries

In, On, Of Paper Juried Exhibition
Entry deadline: April 6, 2012

“In, On, Of  Paper” will be held from May 25, 2012–August 
1, 2012. Entry is open to any original work in, on, or of  paper 
including handmade paper, paper sculpture, artist’s books, cut 
paper, stitched paper or works on paper.

This year’s juror is Eileen Wallace. Work will be juried from 
digital images only. Fee: $25 for up to two entries.

Apply online www.papercircle.org 

Fourth Annual Edible Book Arts Festival
Enter your edible creations in this fun contest!
Thursday, April 5, Noon to 1:30 pm, free

Powell Library East Rotunda, UCLA, Los Angeles

Now in its fourth year, this festival celebrates the consumption 
of  books in all ways and honors the late Judith Hoffberg, donor 
of  much of  the Arts Library’s artists’ books collection.

Individuals, departments, and groups from across campus are 
invited to create an entry for the festival. Entries will be judged 
in a variety of  categories including Best Student Entry, Most 
Creative, People’s Choice, and Best Tasting.

For details and entry rules, please visit:  
http://www.library.ucla.edu/edible-book-festival.cfm

Nina M. Schneider, Head Cataloger, William Andrews Clark 
Memorial Library, 2520 Cimarron Street, Los Angeles, CA  90018, 
(323) 731-8529

The Illustrated Accordion
The Kalamazoo Book Arts Center announces a call to artists 
for the non-juried exhibition “The Illustrated Accordion,” 
which will be held in the KBAC Gallery, May 4, 2012. Open 
to all emerging and established artists, this annual exhibition 
focuses on books created in the accordion form. All media, 
variations,and interpretations of  this style of  book will be 
accepted and included in the exhibition.

There is a $15 entry fee to participate.

Artists are limited to one entry for the exhibit. Entries must 
be received by Friday, April 20 at 5 pm. Books should be hand 
delivered or mailed in a padded envelope to: Kalamazoo Book 
Arts Center, 326 W. Kalamazoo Avenue, Suite 103A, Kalamazoo, 
MI 49007

Include another self-addressed envelope of  equal size, affixed 
with adequate postage, for return of  work after the exhibit.
Include a check made out to the KBAC for $15 for the entry fee. 
Please contact us by phone or email for directions for inter-
national submissions. Books without envelopes and sufficient 
postage may not be returned.

The opening for the exhibition will be May 4th, from 6:00-
9:00 pm, in conjunction with Art Hop. Works will be returned by 
mail, or available for pick up, after May 31.

For more information please call the Kalamazoo Book Arts 
Center Gallery at 269-373-4938 or email info@kalbookarts.org.

The Poetic Pen: Celebrating Calligraphy 
and Poetry Exhibition 
June 22 – July 28, 2012 

Location: 23 Sandy Gallery, Portland, Oregon 

Entry Deadline: April 20, 2012  

23 Sandy Gallery invites you to celebrate the beautiful word 
by entering The Poetic Pen, a juried exhibition of  calligraphic 
artwork that uses poetry as a primary textual focus. Calligraphers 
throughout history have employed poetry to illustrate the art and 
fine craft of  lettering, letterforms and calligraphic design. This 
show is open to pen or brush works in the form of  wall-hung 
pieces, broadsides, books, sculptural objects and more. Will be 
held in conjunction with the Calligraphy Northwest Calligraphy 
Conference, which will bring over 500 fans of  calligraphy to 
Portland in June 2012.  Complete information about this show 
can be found at http://www.23sandy.com/poeticpen/callforent-
ries.html  
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Guild of Book Workers, California Chapter

c/o Rebecca Chamlee
newsletter editor
6785 Cowboy Street
Simi Valley, CA 93063

How To Wrap Art For Shipping
Protect the artwork from dust and moisture:

•	 Wrap artwork with protective, acid-free paper such as glassine 
or tissue paper

•	 Cover artwork with white cotton fabric (recommended for 
textiles, encaustics, ceramics, and wood)

•	 Wrap artwork loosely in plastic 

Protect the artwork from damage:

•	 Use two containers; a smaller box cushioned on all sides inside 
a larger box can protect your artwork from bumps and sharp 
objects

•	 Insulate the artwork with padding such as bubble wrap, uphol-
stery foam, or Styrofoam. NOT recommended: loose material 
such as any type of  Styrofoam peanuts.

•	 Just before closing box, Include detailed unpacking and 
packing  instructions

Identify your artwork:

•	 Include your name, address, title, information about the 
artwork, image, description, display recommendations.

•	 Write your name on all exterior sides of  all shipping 
containers using permanent marker

•	 Cover paper labels with clear tape

•	 Identify your container as “FRAGILE”(ask shipping company 
for labels)

•	 Identify where you would like the container to be opened by 
writing “OPEN THIS SIDE” or “OPEN HERE”

•	 Use super strong packaging tape. Tape corners and edges of  
box


