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Dear California Chapter Members,
Our GBW Chapter’s election for this new two year term were successfully completed using the on 
line Survey Monkey.  I hope that you found this a much easier method of  voting.  The response was 
much greater than the paper mail in ballots used previously.  Our new board line up is listed on this 
page.  We look forward to serving this chapter and welcome our newest board member Tania Baban 
as our exhibition chair.

At the August annual meeting the chapter organized an opportunity to buy and sell bookbinding 
and book arts materials, tools and literature. There was a great variety of  members extras, end-cuts, 
and tools that needed new homes, all at great prices. We are planning to host this sale again in the 
future so keep that in mind.

Karen Hanmer’s August workshop, Biblio Tech: Reverse Engineering Historical and Modern Binding 
Structures, was a great success. Six historic structures were taught. We thank Karen for coming to 
California and a teaching a very instructional workshop. This workshop is described in more detail 
within the newsletter.

As an outreach project we have reserved a booth at The International Printers’ Fair in Carson, CA 
which is Saturday, October 6. We want to promote the Guild of  Book Workers and membership 
in our chapter.  Plans are to display some of  the books that has been made by members in all 
their various (book) forms. A new chapter informational pamphlet designed by Rebecca Chamlee 
describes our philosophy, membership and activities will be handed out.  

For the Printers’ Fair and as a chapter project we wanted to ask as many chapter members to help 
make small books sewn in a pamphlet binding to sell at the Printers’ Fair for $2.00. These books are 
meant to be promotional. The books will have our logo, web addresses and membership information 
on the first page which has been designed by Rebecca Chamlee. This layout is on pdf  file that can 
be sent email to you and can be printed out on the paper that you use for the pages. The covers can 
be decorated or wrapped using any extra bookcloth or paper material you may have. They can be 
uniquely creative or simply utilitarian.  

The book description is 8.5 x 5.5 (letter-size cut in half ) with a 3 hole sewing pamphlet binding, 24 
folded pages that is 6 folios (folded sheets).

We would like to get enough members to donate the paper for the pages and make between 5 – 10 
pamphlets each (or more if  you would like).  This is an at home project that can be dropped 
off before Oct. 3rd and we will have several drop off addresses or you can mail them. So if  you 
think you would like to volunteer to help please let us know and we will send you the all project 
instructions. california@guildofbookworkers.org  

Also, if  you’d like to do this in a group let me know and I will arrange that.

I hope many of  you are planning to attend the Guild of  Book Workers Standards of  Excellence on 
October 11-13 and will be in Salt Lake City, UT this year.  As always it is a great opportunity to learn, 
shop vendors and connect. Visit http://www.guildofbookworkers.org, standards seminar for further 
information.
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Contributions for the next newsletter 
are due by December 1, 2012. 

The Winter issue will cover the 
period from December 15 to the end 

of March, 2013.

Please send items to newsletter editor, 
Rebecca Chamlee at  
rchamlee@mac.com

The Newsletter is a publication 
of  the California Chapter of  

the Guild of  Book Workers and 
is distributed to its members. 
To become a member, write 

to the membership chairman, 
Guild of  Book Workers, 
521 Fifth Ave., New York, 
NY or go to http://www.
guildofbookworkers.org/ continues on page two
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chapter news

For all upcoming GBW California Chapter news and events visit 
our website. Richard Troncone puts a great effort into keeping it 
up to date and newsworthy. Please remember to take advantage 
of  it.  http://gbwcaliforniachapter.wordpress.com

Our next quarterly open chapter meeting will be in November.  
The exact date and activity will be email to all members as soon 
as it is confirmed.  

Marlyn Bonaventure
GBW, California Chapter President

Letter from the Chapter Chair
continued from page one

Karen Hanmer Workshop
by Vanessa Hardy

Last weekend  I attended Karen Hanmer’s workshop, “Biblio 
Tech: Reverse Engineering Historical and Modern Binding 
Structures,” held at the Long Beach Museum of  Art. This was a 
lovely setting, high on the bluffs above the beach, and Sue Ann 
Robinson, the Director of  Collections who was also taking the 
workshop, made us feel quickly at home there.

Karen began the workshop with a statement of  what it was not. 
We would not be paying attention to many of  the steps necessary 
in binding. We would not worry about endsheets, board squares, 
joints, linings, headbands, covering materials, etc. We would not 
even overly concern ourselves with keeping things square. We 
would focus solely on board attachment. This was obviously a 
workshop for book nerds, just what I was hoping for.

To get us in the right frame of  mind, Karen showed us her collec-
tion of  26 different book structures, historic and modern. She 
gave us notes on each structure, including the sewing, the board 
attachment and the covering material. As she passed around each 
model, she commented on its features, sometimes comparing and 
contrasting similar structures. It was very helpful, for example, to 
look at the Ethiopian and Armenian structures side by side. Both 
have wooden boards covered in leather, but the Ethiopian is sewn 
unsupported, while the Armenian has double cords. We could 
feel how differently the structures worked.

Inspired by Karen’s models, we set to work ourselves. Over 
the two days we made six of  the structures she showed us. She 
started us off gently, with  a single-signature Nag Hammadi 
type book. We learned how to twist heavily waxed thick thread 
into tackets to join the signature to the cover, simply a piece of  
unpared leather, with a tacketed strap to wind around for closure.  
We moved on to a modern crossed structure binding, for which 
we sewed signatures directly onto straps of  leather extending 
from two-part soft leather covers. Our last completed book of  
the day was a sewn board binding, with unsupported French web 
or chain sewing.

At least I think that was the last completed book, but as Karen 
upped the complexity of  the work flow we had to really focus to 
keep things straight. We began to work on more than one book 
at a time, sewing a text block for one structure, making endpapers 
for another. We graduated to a frame to sew on tapes for a split 
board binding and on cords for traditional laced-in boards. The 
frame (Karen’s design) converted to a finishing press which we 
used to double fan adhesive bind a text block for a German case 
binding, our last book. We also used it as a job backer when we 
rounded and backed. 

If  that sounds like a lot of  work, it was, but thanks to Karen’s 
meticulous preparation and informative demos, we all kept up. 
Karen kept a close eye on the clock and “No chatting ’til you 

have your 6th signature sewn” became the class refrain. (Along 
with “We are not subject to the tyranny of  the ruler.”) As we 
finished one book she would pass us out a packet containing  
everything we needed for the next, right down to the sewing 
thread. We were all amazed at the amount of  preparation she 
had done. She was aided by Marlyn Bonaventure (aka “my lovely 
assistant”), who somehow managed to make her models while 
simultaneously passing out glue and paste and monitoring the 
tools Karen loaned us.

We concentrated hard during class, but had a chance to get 
to know each other over lunch. A collegial group of  printers, 
librarians, bookbinders, calligraphers and conservators, we had 
lots in common, and much to talk about. Most of  us ordered  
from Claire’s, the museum cafe, and enjoyed the airy dining 
room. Carroll Kiett kept us supplied with welcome treats for the 
afternoon to boost our energy, but nevertheless, by the time we 
reached the sixth book, I was ready to stop. I had learned a lot, 
and I just couldn’t take another thing in.

Over the last week I have been explaining and discussing my 
models with colleagues. I find myself  going back to the handout 
Karen gave us, a valuable reference in itself, to compare different 
structures. I have lots 
of  questions. Who 
knew there were so 
many different ways to 
make a case? Which 
is stronger? Which is 
quicker to make? Which 
the most aesthetically 
pleasing? What would 
happen if  you used 
different papers? The 
lasting virtue of  Karen’s 
workshop is that it can 
inspire us to experiment 
further. I obviously need 
to get back to work.
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The 6th DeGolyer Triennial
Friday, 8 June 2012, at  Bridwell Library, Southern Methodist 
University and it was a great day!

There were 32 entrants in the competition (almost a doubling 
from  last Triennial’s participation); great workshops by Karen 
Hanmer, Shanna Leino, and Chela Metzger; a superb and 
personal luncheon presentation by Priscilla Spitler on her 
winning design & realization of  the binding from 2009; many 
touching memorials to Jan Sobota; and a wonderful awards 
ceremony and exhibition opening—the Bridwell Library staff did 
a fantastic job of  everything!

 The winners at the 2012 Triennial’s competition are:

•	 Jana Pullman - 2012 Award for Design
•	 Eleanore Edwards Ramsey - 2012 Award for Excellence in Fine 

Binding
•	 David John Lawrence - 2012 DeGolyer Award for American 

Bookbinding

Reminders and other news
•	 Standards in October 
•	 Next board meeting September 29 at Marcia’s at 10:00 am
•	 Alice Vaughn is coming for a visit 6 to the 11 of  October, plan 

get together
Meeting adjourned 10:41 am 

Swap meet and food!

GBW Summer Meeting Minutes
August 5, 2012, called to order at 10:00 am at the home of  Marcia 
Moore

Election Report - Rich Troncone 

Survey monkey - 98 email ballots sent out, 31 responses 
returned, 10 ballots were mailed out with SASEs, 5 responses 
were returned.

Slate ratified:

•	 President Marlyn Bonaventure
•	 Treasurer Barbara Wood
•	 Exhibitions chair Tania Baban 
•	 Programs chair Marcia Moore 
•	 Newsletter Rebecca Chamlee 
•	 Technology/webmaster Rich Troncone 

Quarterly open board meetings

Open to all members in February, May, August and November.

International Printers Fair

At the International Printing Museum in Carson on October 
6. The chapter will have a table for promotion and education.

Printers Fair Pamphlet

•	 To promote the guild with logo and website. Sell for $2.00 
each. 

•	 Rebecca will design title page will be available as a PDF that can 
be printed out by the volunteer binders.

•	 simple pamphlet 3 hole stitch 28 pages.  8.5 x 5.5 folded (letter 
sized paper cut in half )

•	 Volunteers to sew books with their own covers - decorative 
paper.

•	 Everyone makes 5 or 10

Drop off books before October 5 at Rebecca’s, Marlyn’s or 
Marcia’s houses.

Tania Babin is the new Exhibitions Chair!
Marcia will be on the exhibition committee to help.

Workshops
Marlyn beginners classes in Orange County for Accordion and 
Coptic. Marlyn reports that the first in the series went well.

Karen Hanmer workshop is filled with waiting list

Susan Collard in January or February 2013 will do a talk and 
trunk show and a demo on hinging. Her work is very archi-
tectural. Venue to be determined. Won’t conflict with Codex 
which is February 11 through 13, 2013.

Roberta Lavador workshop on twining binding in April 2013.

Karen Hanmer setting up her ingenious convertible traveling sewing frame, 
during the Biblio Tech workshop on August 26, 2012 in Southern California        
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The Art of the Book 4
August 25 to October 7, 2012 
Ventura Artists Union, Ventura, CA

Curator: Inés Monguió Juror: Elena Mary Siff

An exhibit featuring contemporary, traditional, and unusual book 
art. This includes three dimensional artwork that uses any book 
format (from tablets to codex) or a book as the base for the 
artwork. Two dimensional artwork includes text as an integral 
part of  its’ composition.

89 S. California Street, Ventura, CA 93001 (805) 643-3012

Gallery Hours: Wednesday,Thursday & Sunday 12 – 6 pm & Fri. & 
Sat. 12 – 8 pm

www.venturaartistsunion.org  
info@venturaartistsunion.org

San Francisco Center for the Book
Rik In Detail: A Celebration of the Work of Printmaker  
Rik Olson
Exhibition Reception: Saturday, September 15, 7 – 9 pm

For the past nine years, Rik Olson’s iconic steamroller images 
have been an introduction to the magic of  printing to the thou-
sands of  people who have attended the San Francisco Center 
for the Book’s annual Roadworks festival. Rik Olson is the only 
artist who has participated every single year. 

Rik in Detail is a celebration of  that history and the story that 
has formed from the nine-year sequence of  Olson’s steamroller 
prints, which are a perfect tribute to his abilities as artistic 
craftsman and storyteller, as well as to the power of  printmaking 
at this grand scale.

Roadworks: A Steamroller Printing Festival
Saturday, September 22, 12 – 5 pm

Our annual Roadworks Street Fair is a day-long public print-
making showcase presented amid a selection of  local food and 
fine craft vendors. Using a three-ton construction steamroller 
and an unlikely letterpress bed—Rhode Island Street—a team of  
artists and printers print large-scale prints from three-foot-square 
hand-carved linoleum blocks. Come out and support SFCB and 
buy one of  these unique street prints. Free tours of  the Austin/
Burch Gallery, plus free letterpress, bookbinding, and other mini-
workshops will be offered at SFCB during the festival. Events for 
children will be scheduled all day.  

San Francisco Center for the Book 
300 DeHaro, San Francisco, California 94103

Big Orange Book Festival
September 21 & 22, 2012 Chapman College, Orange CA

Hundreds of  great books, discussion panels with accomplished 
writers, live entertainment, delicious food and welcoming neigh-
bors under a perfect California sky sounds like a book lover’s 
dream. In the case of  the Big Orange Book Festival, it’s a dream 
come true. This two-day fest will celebrate every facet of  the 
written word whether it makes you cry, think or laugh out loud. 
The Big Orange Book Festival is held in the heart of  Orange 
County on Chapman University’s beautiful campus right next to 
the historic Circle of  Orange.

http://bigorangebookfestival.com

Workshops, Lectures & Exhibitions

Ohie Toshio and the Perfection of the 
Japanese Book
August 4, 2012–October 21, 2012

Los Angeles County Museum of  Art 
Pavilion for Japanese Art, Level 3

Bookbinder Ohie Toshio (b. 1949) is an exemplar of  the long 
Japanese tradition of  adopting and adapting foreign art forms. 
The practice of  bookbinding was first introduced in Japan by 
Ohie in 1974 after studying the art in France. Decorative book-
binding had to first be brought in line with Japanese tastes before 
local audiences could appreciate it. Ohie’s patrons were convinced 
to appreciate leather-bound books through the introduction of  
deluxe Japanese papers, the use of  leather onlays in Japanese color 
harmonies, and the incorporation of  frontispiece illustrations by 
popular Japanese artists. Forty-six works of  bookbinding, illus-
tration and photography display the complexity and fine crafting 
of  these collaborative art works.

Meet the Artist: Ohie Toshio
August 14, 26 | 2 pm 
September 11, 30 | 2 pm 
October 9, 14 | 2 pm

Twice a month artist Ohie Toshio will be present in the exhibi-
tion Ohie Toshio and the Perfection of  the Japanese Book to 
answer questions and talk with visitors about the art of  book 
design. Ohie introduced decorative bookbinding to Japan in 
1974 after studying the art form in France for five years. He will 
discuss how he adjusted the style to appeal to Japanese taste and 
the ways in which he collaborates with other artists in the fields 
of  graphic design, printmaking, photography, and calligraphy.

Free, no reservations required
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Scripps College in Claremont, California
Goudy Lecture
The Beginning of  Music Printing in the 15th Century,  
Mary Kay Duggan

September 22, 2012, 7:00 pm

Scripps College Humanities Auditorium

Please note that the Frederic W. Goudy Lecture is free and 
open to the public Mary Kay Duggan’s research on early music 
printing began with music books printed in Italy (Italian Music 
Incunabula, UC Press, 1992) and continues with a book on music 
books printed in German-speaking lands. She is an emerita 
professor at UC Berkeley where she taught in the School of  
Information (formerly the School of  Library and Information 
Studies) and the Dept. of  Music. Another current project is the 
virtual library of  19th-century California sheet music (people.
ischool.berkeley.edu/~mkduggan/neh.html).

Goudy Workshop
Saturday, September 22, 2012

Please join us for the Frederic W. Goudy Workshop on Music 
Printing and Engraving, given by Mary Kay Duggan on Saturday, 
September 22, 2012 from 9:30 to 4:30 at the Scripps College Press. 
Cost $75. Reservations required.

This workshop will begin with a close look at 15th-century 
manuscripts and printed books with music notation to iden-
tify the challenges of  early scripts, red and black impressions, 
formats, and regional variations in performance practice. Cases 
of  a music type, plus a box of  pied type, will provide a hands-
on experience with the challenges of  composing type made 
up of  designs that must be positioned on the lines and spaces 
of  a music staff. Examples of  music engraving, the foremost 
music printing technology of  the 17th and 18th centuries will be 
illustrated. Workshop participants will use engraving tools and 
punches to cut music on pewter plates.

For reservations for the workshop, send a check for $75 to the 
Scripps College Press, 1030 Columbia Avenue, Claremont, 
CA 91711. For further information, contact Kitty Maryatt at 
kmaryatt@scrippscollege.edu

Fine & Dirty Exhibit
August 30 to October 19, 2012

An exciting exhibit of  book art, Fine & Dirty, opens on August 
30, 2012 at Scripps College in Claremont, California, in Denison 
Library. The exhibit was curated by Betty Bright and Jeff 
Rathermel for the Minnesota Center for Book Arts.  

A reception for the exhibit Fine & Dirty will be held from 4:30 
If you wish to receive a hard copy of this newsletter mailed to you 

notify the newsletter editor at rchamlee@mac.com

to 5:30 in the Holbein Room at Denison Library on September 
22, 2012. If  you are attending the Goudy Lecture or Workshop on 
September 22, note that the exhibit will be open from noon until 
7:00 that day.

Ohie Toshio and the Perfection of the Japanese Book Lecture
Wednesday, September 19, 2012 at 7:00 pm

Please join us for a lecture given by Japanese fine binder Ohie 
Toshio at Scripps College in Claremont, California on the 
evening of  Wednesday, September 19, 2012 at 7:00 p.m. in the 
Humanities Auditorium. The lecture is free and open to the 
public.

The title of  the lecture is Ohie Toshio and the Perfection of the Japanese 
Book. He will be assisted by his colleague John Solt. After the 
lecture, there will be time for questions about his books.

Ohie introduced decorative bookbinding to Japan in 1974 after 
studying the art form in France for five years. In his lecture, 
he will discuss how he adjusted the style to appeal to Japanese 
taste and the ways in which he collaborates with other artists 
in the fields of  graphic design, printmaking, photography, and 
calligraphy.

An extraordinary exhibition of  his bindings and publishing 
projects is currently showing at the Los Angeles County Museum 
of  Art, in the Japanese Pavilion. This is the first exhibition of  his 
bindings in the United States. There are 35 full leather bindings 
with onlays and gold tooling in the exhibit.

Men Over 25 Exhibition at Denison Library
from October 24 to December 4, 2012

This exhibit, Men Over 25, California Edition, is the companion to 
the Women Over 25 exhibit that was shown last year at the Clark 
Humanities Museum and at Denison Library. Both exhibits 
celebrate letterpress printers who have been printing for at least 
25 years and are still active in the field, and whose books are held 
by the Denison Library at Scripps College. The Men Over 25 
exhibit concentrates on only California printers.

For further information on all Scripps events, contact Kitty 
Maryatt, Director of  the Scripps College Press, at kmaryatt@
scrippscollege.edu. You can also visit our website at www.
scrippscollege.edu/campus/press.
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Call for Entries2012 American Printing History 
Association Conference
At the Crossroads: Living Letterform Traditions
Columbia College Chicago, Center for Book and Paper Arts

October 12–13, 2012

When Carl Sandburg described Chicago as the “City of  the Big 
Shoulders,” he was probably not referring to foundry type, but 
to the work ethic and industry, which made this city a center of  
commerce and printing. The conference will be held at Columbia 
College Chicago, located a mile from Lake Michigan, near the 
city’s original Printer’s Row. The area, active since the 1880s in 
design and printing, was home to the Inland Printer magazine, 
the Union Type Foundry, binderies, engravers and huge printing 
plants built by R.R. Donnelly and Rand McNally among 
others. The Chicago region was also home to the Ludlow and 
Vandercook Companies and designers such as Oswald Cooper, 
Will Bradley, Frederic W. Goudy, and R. Hunter Middleton. 
Although the printing industry is smaller, Chicago remains part 
of  a continuing, vibrant book arts scene. Attendees will have the 
opportunity to sample some of  Chicago’s cultural riches through 
special members-only tours and visits, such as the Newberry 
Library, which is celebrating its 125th anniversary, the University 
of  Chicago, the Joan Flasch Artists’ Book Collection at the 
School of  the Art Institute of  Chicago and the Center for Book 
and Paper Arts itself.

The 2012 speakers will be:

•	 David Peat: “Unusual 19th Century Types and Chicago 
Connections”

•	 Paul Shaw: “Goudy, Cooper, Dwiggins & the Frank Holmes 
School of  Illustration”

•	 Mary L. Johnsen: “Arnold Bank, Calligraphy”
•	 Nancy Sharon Collins: “Engraving and ATF”
•	 Paul Moxon: “Chicago and the Origins of  Mechanical 

Pre-press”
•	 Frank Romano: “Typesetting technology/phototypesetting”
•	 Alastair Johnston: “Tramp Printers”
•	 Russell Maret: “Renaissance Typography and Digital Design”
•	 Phillip Weimerskirch: “Patent Applications for Type Design”
•	 Stan Knight: “Development of  Type Design”
•	 Craig Eliason: “Inventing Ambicase Letters”
•	 Bill Moran: “Digital Type Revivals”
•	 Tom Greensfelder: “French Eccentric Sign Lettering”

A special pre-conference event will be held at the Newberry 
Library on Friday evening, October 11. Details will be announced 
on the website.

A book fair is in the planning stages for Friday afternoon, 
October 12, 2012, from 1:00 to 4:00 pm at Columbia College. 

Check the APHA Conference website for additional information.

Call for Artist’s Books
Minnesota Center for Book Arts
Minnesota Center for Book Arts is actively seeking new artist’s 
books for consignment in its retail store. Our 7th annual 
Evening of  Fine Wine and Fine Books is planned for Tuesday, 
October 9. This occasion draws a collecting audience and 
provides an excellent opportunity to showcase new work by local 
and regional artists. At this time, we are specifically interested 
in new artist’s books. Submissions are accepted and juried on 
an on-going basis. To be considered, please email a description 
of  your work (including price), a brief  bio, and digital images 
of  the work to MCBA’s Consignment Manager Elizabeth Carls at 
bcarls@mnbookarts.org.

Minnesota Center for Book Arts at Open Book 
1011 Washington Ave S, First Floor, Minneapolis MN 55415

Phone 612.215.2520   Fax 612.215.2545   mcba@mnbookarts.org

The Wild Book Show at Gro
Field Notes
Nov. 16 - Dec. 23, 2012

Books due at GRO on Saturday, Nov. 10 or Sunday, Nov. 11, 2012 
between 11 – 5 PM

Artists are invited to celebrate the wilds of  the Point Reyes 
National Seashore and environs by making a Wild Book for our 
annual Wild Book Show. The exhibition is sponsored jointly by 
Gallery Route One and Point Reyes Books to benefit GRO’s 
Artists in the Schools program. The Wild Book Show is not a 
juried exhibition; books are accepted on a first-come basis and 
will be exhibited if  they meet the exhibition guidelines. Please 
read the guidelines carefully to make sure your book will be 
exhibited.

GUIDELINES

•	 Book must be for sale (starting bid is $25)

•	 Full sale price of  the book is a donation to  GRO’s Artists in 
the Schools Program

•	 Book addresses the topic: FIELD NOTES  

•	 Book can withstand respectful handling by the  public (gloves 
will be provided)

•	 Book must not contain live animals

•	 [OPTIONAL] book may include natural materials gathered in the 
Point Reyes area.
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Call for Entries

Infinite Possibilities: Science, Math, Book 
Arts
Exhibition dates: November 30 - December 29, 2012  
23 Sandy Gallery, Portland, Oregon

Entry Deadline: Friday, September 28, 2012 at Midnight

23 Sandy Gallery is pleased to present Infinite Possibilities, a 
juried exhibition of  book art inspired by the world of  math and 
science, real or imagined.

Theme – We are looking for book art works that incorporate 
mechanical and theoretical concepts, from serious to humorous 
exploring subjects ranging from math, science to medicine, space, 
architecture, engineering, physics, genetics and more.

Media  This exhibit is open to book and paper arts related works 
created as either edition or one-of-a-kind. Artist books, sculp-
tural books, book objects, altered books, zines, broadsides and 
sculptural pieces are all encouraged. Any medium, any style, any 
size. 

Jurying  This show will be juried by Laura Russell, the owner 
of  23 Sandy Gallery and by our guest co-juror Dina Scheel, a 
Bay-area book artist and collector. 

Awards  Three artists will receive Best of  Show Awards, which 
will include a special online portfolio and marketing campaign 
focusing on their work. All award winners will also be high-
lighted on the online catalog. Best of  Show winners are selected 
upon installation of  the show.

In addition, we will also award the Librarian’s Choice Purchase 
Prize, which will be awarded based on ballots cast by our library 
and museum customers. The winning work or works will be 
purchased by the gallery and donated to our randomly selected 
voting libraries.

Online Submission  A maximum of  three works may be submitted 
per artist. All submissions will be made online. You will find a 
link to our online entry form at the bottom of  this page. A $25 
non-refundable entry fee covers up to three works and is payable 
upon submission. 

Sales  We encourage you to offer your artist books for sale. 

Contact Laura at 23 Sandy with any questions  
Email: 23sandygallery@gmail.com Phone: 503-927-4409

Imago Foundation for the Arts 7th 
Annual Juried Exhibit The Art of the 
Book 
September 20 – Sunday October 6  
Artist Reception September 21, 2012 

Visual Narrative in all of  its forms. including both 2-D and 3-D

2012 Juror: Janine Wong Wong teaches design, typography and 
book arts at the University of  Massachusetts Dartm.outh where 
she researches hybrid print processes combining both traditional 
techniques and digital technologies. She em.ploys the results 
of  this research to her own artist books and prints. Her work 
is represented in several collections including Yale University 
Art Gallery, theJoel and Lila Harnett Museum. of  Art at the 
University of  Richmond, and in special collection libraries at 
Brown University, Rhode Island School of  Design, Oberlin 
College, Bowdoin College and the University of  California Santa 
Barbara. She is a recipient of  a Regional NEA award in works 
on paper and was a Visiting Artist at the American Academy in 
Rome. 

Entry and Selection Process: 

•	 Up to 3 submissions per artist, or $10 per work 
•	 A $30 submission entitles you to receive a one year community 

membership to IFA 
•	 No slide or digital submissions 
•	 All selections will be made from actual work 
•	 Final selections are determined by the judge 

Submission Details: 

•	 Work must be original, not made under instruction or 
supervision 

•	 All work must have been completed in the last 3 years 
•	 Work should not been previously exhibited IMAGO gallery 
•	 All work must be properly ready for displayed and/or properly 

framed 
•	 2-D work may be no larger than 36”x 48” 
•	 3-D work should weigh no more than 751bs 
•	 The artist must be 18 years of  age or older 
•	 IFA Board and Directors are not eligible 

Imago Fundation for the Arts 
36 Market Street, Warren, Rhode Island 02885 

imagofoundation4art.org

imagogallery@gmail.com
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Guild of Book Workers, California Chapter

c/o Rebecca Chamlee
newsletter editor
6785 Cowboy Street
Simi Valley, CA 93063

2013 Society of Bookbinders International Bookbinding Competition 

Dear Binders,
We are starting the preparations for the 2013 Society of  
Bookbinders International Bookbinding Competition. We want 
to let you know well in advance that the registration deadline for 
the next competition will be the 14th June 2013. Following that, 
the deadline for your completed books arriving to us will be 
Friday 12th July.

There are the same five categories as there were in the 2011 
competition as follows; fine binding, case binding, the complete 
book, restoration and historic binding. We are currently working 
on a leaflet but are waiting to finalise a few details before 
publishing it. Full details of  all the categories and rules will be 
available on this leaflet plus information will also be displayed on 
the Society of  Bookbinders website from September onwards.

Next year‚s biennial SoB Conference takes place in Leeds 
between the 29th and 31st August. All the books entered will be 
on display throughout the duration and prizes will be announced 
towards the end of  the conference. The winning books will  
then form part of  a touring exhibition travelling to venues 
around the UK.

We are currently in the process of  trying to raise money for the 
range of  prizes but we estimate the total prize fund to be in the 
region of  £6000.

Please do not hesitate to contact us should you have any further 
questions on anything mentioned above or if  you wish to be 
added to the mailing list. We will be in contact again when we 
have finalized all the details.

Best wishes,

Hannah Brown and Arthur Green

Society of  Bookbinders International

http://www.societyofbookbinders.com


